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who want to be heard. $1,500 Essay Writing Scholarship For talented school, college, or uni students who demonstrate mastery of essay writing. Each $100 that we earn finances the planting of one tree By Dr Oliver Tearle (Loughborough University) ‘Still I Rise’ is a poem by the American poet Maya Angelou (1928-2014), published in her 1978
collection And Still I Rise. A kind of protest poem which is defiant as well as celebratory, ‘Still I Rise’ is about the power of the human spirit to overcome discrimination and hardship, with Angelou specifically reflecting her attitudes as a black American woman. You can read ‘Still I Rise’ here. ‘Still I Rise’: summary Beginning with a pointed and direct
reference to ‘you’, Angelou opens her poem with a neat piece of wordplay: ‘write down in history’ means both ‘write down the history of me and my people’ but also ‘write me down, i.e., downplay me and my achievements by lying about me’. Although people may seek to belittle her and other African-Americans, Angelou asserts that, even if she is
trodden into the dirt, like the dust rising from someone’s boot, she, too, will rise and will not be defeated. In the second stanza, Angelou poses a direct question. Is her sexuality, her confidence in herself and her own attractiveness, upsetting? She walks with confidence, as if she is as rich as an oil baron. And (moving to the third stanza) like the sun
and the moon which rise every day and night, and like our hopes for a brighter future which persist despite hard times, she will continue to rise, too. The moon image suggests the tides of the sea (which are a result of the moon’s gravitational pull on the earth’s seas), which also go out but come in again, as regular and dependable as the sunrise and
sunset every day. In the fourth stanza, more questions follow: Angelou accuses her addressee of wanting to see her spirit broken. But in the fifth stanza, she asserts her ‘haughtiness’: she holds her head high, rather than bowing it in submission or defeat. She laughs with the confidence and self-assurance of someone who is rich beyond their wildest
dreams, with gold mines in their back yard. The sixth stanza sees Angelou asserting her defiance: cruel words and unkind looks, and ‘hatefulness’ (a word which flickers with the dual meaning of both ‘detestable attitudes’ and ‘hatred for others’), may be slung at her and other black people, but they will rise ‘like air’: naturally and lightly. The seventh
stanza revisits the ‘sassiness’ mentioned in the second stanza, only this time it has been transformed into out-and-out sexiness. Angelou offers another variation on the confident swagger mentioned in earlier stanzas: this time, she looks as though she has diamonds at the ‘meeting’ of her ‘thighs’. The bodily or sexual and the wealthy and material have
finally met and become one. ‘Still I Rise’ concludes by departing from the quatrain form used up until this point, instead ending with fifteen lines which see the refrain ‘I rise’ repeated multiple times. Angelou asserts that she, and others, rise from the ‘huts of history’s shame’ at how it has treated black people over the centuries. She is a ‘black ocean’,
powerful, energetic, and vast, and she can bear and weather the tidal fluctuations that life throws at her. Indeed, she is leaving behind those dark times of ‘terror and fear’ and a new dawn is beginning, which is brighter and more hopeful. Her ancestors, who had to endure slave labour and then, even once freed, generations of racial prejudice,
dreamed of such a time, and now it is here: their ‘gift’ to her is in establishing the dream, which has now been realised, thanks to the struggles and fights of the Civil Rights campaigners like Angelou herself. ‘Still I Rise’: analysis Maya Angelou’s work, both her poetry and her autobiographies, is about the importance of not being defeated by the
obstacles and challenges life throws at you. When ‘you’ here denotes an African-American woman who grew up with more than her fair share of hardship, the message of her poems becomes even more rousing: Angelou had known what it was to struggle. Despite these hardships, which included growing up as one of the few black girls in the town in
Arkansas where she spent ten years of her childhood, Maya Angelou consistently reaffirms the positive and inspirational aspects of humanity, and ‘Still I Rise’ is one of her best-known poems which assert the life-affirming qualities within the human race. Angelou acknowledges and even confronts directly the many oppressions and discriminations
faced by black people throughout history, but the poem’s message is overwhelmingly positive and hopeful. ‘Still I Rise’ can be classified or categorised as an example of a lyric poem, because although it is not designed to be sung, it is a poem spoken by a single speaker, in which she expresses her thoughts and feelings. And the poem is both a
personal lyric, a channelling of Angelou’s own tough upbringing and experiences, and a poem about a nation developing during the Civil Rights era, in response to writers and activists including Angelou herself. ‘Still I Rise’ is composed largely in quatrains rhymed abcbh. The line lengths vary and the number of syllables and beats in each line also
varies, giving the poem a sprightly, unpredictable feel. It belongs to a strong spoken-word tradition where poetry is returned to its oral roots: these are words meant to be recited, chanted, declaimed out loud in the living voice. And the shift from more ordered abcb quatrains into a less predictable form in the poem'’s final stanza is perhaps best
analysed as a broadening out rather than a breaking down: the poet’s passion, confidence, and optimism burst into new life, and can no longer be contained by the conventional four-line stanza form. The form of the closing lines of ‘Still I Rise’ thus enact their meaning: they are rising above the past (embodied by the more traditional quatrain) and
becoming something more individualised, spirited, and bespoke. Subscribe to get the latest posts sent to your email. Photo: Dudley M. Brooks/The Washington Post via Getty ImagesMaya Angelou's "Still I Rise" is a powerful poem that draws on a range of influences, including her personal background and the African American experience in the
United States. Its message of liberation and survival was a consistent theme in Angelou's work. Years after it was published in 1978, the poem continues to reach readers and audiences, cutting across racial lines and national boundaries. Angelou herself commented on its appeal in a 2008 interview: "You know, if you're lonely you feel you've been
done down, it's nice to have 'And Still I Rise.'"Poetry helped Angelou with her mutism as a childAngelou grew up amid the degradations of the Jim Crow South. At the age of seven, she was raped by her mother's boyfriend, who was killed (presumably by family members seeking retribution) after she reported the crime. Following this trauma, Angelou
sought refuge in mutism. But even when she wouldn't speak, Angelou studied and memorized poems, which gave her a unique understanding of language.A desire to express her love for poetry by speaking it aloud helped draw Angelou out of her mutism. Yet she didn't forget the wide breadth of literature she'd taken in, which included works by Paul
Laurence Dunbar, Langston Hughes, Countee Cullen, Emily Dickinson and William Shakespeare.She penned her first verses when she was still in school, and in the late 1950s, Angelou joined the Harlem Writers Guild, where she interacted with James Baldwin and other writers. She authored plays, including one that was produced off-Broadway in
1960. While living in Egypt in the early 1960s, she edited an English-language newspaper and also spent time as a singer, dancer and actress.However, Angelou admitted that writing poetry was always a challenge for her: "When I come close to saying what I want to, I'm over the moon. Even if it’s just six lines, I pull out the champagne. But until
then, my goodness, those lines worry me like a mosquito in the ear."The death of Martin Luther King Jr. propelled Angelou to throw herself into her writingIn 1968, things changed for the writer — she was preparing to join forces with Martin Luther King Jr. to bring attention to his Poor People’s Campaign and decided to take some time to celebrate
her 40th birthday before accompanying King. As Angelou was getting ready for a party on her birthday, April 4, she learned King had been assassinated. Years passed before she commemorated her birthday again.One way Angelou coped following King's death was to write. Her breakthrough memoir, I Know Why the Caged Bird Sings, was published
in 1969. This was followed by additional memoirs, books of poetry and plays, including a dramatic musical production called And Still I Rise that was produced in Oakland, California, in 1976. In 1978, her poetry collection And Still I Rise was published. "Still I Rise" was included in this bookREAD MORE: The Assassination of Martin Luther King
Jr.Angelou wanted to write a poem about 'defeat' and 'survival'"Still I Rise" begins with, "You may write me down in history / With your bitter, twisted lies, / You may trod me in the very dirt / But still, like dust, I'll rise." Throughout the poem, the types of harrowing and unjust treatment that Black people in America are addressed alongside
declarations of "I rise."Angelou drew upon blues, gospel and spiritual songs as inspiration for the balladic patterns of the poem. She uses a "call and response" technique, references her sexuality and perhaps because she appreciated African American oral traditions, the power of the poem becomes even more evident when recited.The ability to cope
with adversity is a strong theme throughout "Still I Rise." "All my work, my life, everything is about survival," she once stated. "All my work is meant to say, 'You may encounter many defeats, but you must not be defeated.' In fact, the encountering may be the very experience which creates the vitality and the power to endure." For Angelou, Black
people in America had remained "intact enough to survive, and to do better than that — to thrive. And to do better than that — to thrive with some passion, some compassion, some humor and some style." In a 2009 interview, Angelou, whose great-grandmother was born into slavery, expressed her feeling that enslaved African Americans "couldn't
have survived slavery without having hope that it would get better." This sentiment can be seen in the final lines of "Still I Rise": "I am the dream and the hope of the slave. / I rise / I rise / I rise."READ MORE: Maya Angelou and 9 Other Best-Selling Black Authors"Still I Rise" continues to resonate with new generationsOnce, when asked what work
could offer succor in difficult times, Angelou referred to "Still I Rise." She noted it was "a poem of mine that is very popular in the country. And a number of people use it. A lot of Black of people and a lot of white people use it."Decades after it was published, people continue to reference "Still I Rise." In 1994, the United Negro College Fund, aiming
for a more hopeful tone in its appeals, created a spot that featured Angelou reading part of "Still I Rise." Also that year, Nelson Mandela, having read Angelou's work while in prison during apartheid, recited "Still I Rise" when he was inaugurated as South Africa's president. A posthumous 1999 release from Tupac Shakur — who had cried in Angelou's
arms when they were filming Poetic Justice together — was called Still I Rise, and among the tracks was a song with the same title. In 2017, Serena Williams issued a response that quoted some of Angelou's verses after a fellow tennis player made racist remarks about the child Williams was then expecting. That same year, a documentary about
Angelou was called And Still I Rise. The film ends with Angelou's voice reciting the powerful poem — forever cementing its legacy.Open Gallery The speaker does some self-reflection on her own abilities and discusses both her strengths and weaknesses in the fourth and final stanza of the poem. She admits that there are times when she may feel
broken, but she assures herself as well as her readers that she will always be able to rise again. This stanza emphasises the significance of practising self-care and loving oneself even in the face of challenging circumstances.The speaker makes a proclamation about her power and strength in the fifth stanza of the poem, which is perhaps the most
triumphant of all the stanzas. She reminds her oppressors that they will never be able to bring her down by talking about her bravery and determination, and she says that she will never back down. This stanza encourages readers, particularly women and people of colour, to claim their own power and strength in the face of oppression. This is one of
the stanza’s primary purposes.In the sixth line of the poem, the speaker discusses the concept of beauty as well as the pressure that women, particularly women of colour, feel to conform to certain standards of beauty. She insists that she is stunning in her own unique way, and that nobody or nothing can ever change that about her. This stanza seeks
to challenge the expectations of society while simultaneously celebrating the beauty and power that diversity possesses. In the seventh and final stanza of the poem, the speaker reiterates that she will prevail over adversity. She tells those who oppress her that they can try all they want, but they will never be successful in bringing her down. She
concludes the poem with an uplifting and inspiring message about overcoming adversity. This stanza is meant to encourage readers that they should never give up in the face of adversity, but rather that they should always rise above it.The speaker’s strength and resolve come across clearly in the poem thanks to the evocative imagery and metaphors
that are used. For instance, the refrain of “I rise” is a powerful metaphor for resilience and the ability to triumph over adversity because it is repeated over and over again. The poem also makes use of imagery associated with water, specifically the “tides,” “ocean,” and “waves” in order to communicate the concepts of movement and transformation.
The use of this imagery serves as a means to emphasise how important it is to maintain a resilient and adaptable mindset in the face of systemic oppression.In terms of the cultural and historical context, “Still I Rise” was written in 1978, during a period of significant social and political upheaval in the United States. This coincided with the civil rights
movement in the United States. Although the Civil Rights Movement had just recently come to a close, the struggle for racial equality and justice was far from over. During this time period, women were fighting for equal rights and representation, which led to the rise of the feminist movement, which gained momentum during this time period. It is
possible to interpret Maya Angelou’s poem as a reflection of her own experiences as a black woman living in the United States. Angelou was a prominent figure in both of these movements. The poem can also be read as a response to the negative stereotypes and representations of black women that were prevalent in mainstream media and culture at
the time. One way to do this is to read the poem as a response to the poem itself. Angelou subverts these notions and celebrates the power, beauty, and resiliency of black women in her work. The poem is a powerful declaration of pride and self-love, and it serves as a reminder to readers that they are worthy of respect and dignity, regardless of what
society may say about them.Overall, “Still I Rise” is a moving and thought-provoking poem that honours the resiliency, strength, and beauty of women, particularly women of colour. The poem was written by Adrienne Rich. The poem expresses a message of hope and determination in the face of adversity through the use of evocative imagery,
metaphor, and repetition throughout its lines. The historical and cultural setting of the poem lends it an additional layer of meaning, as it can be interpreted as a reaction to the institutionalised oppression and negative stereotypes that black women were forced to contend with in the late 1970s. The poem, which is a testament to the power of
resiliency and self-love, is still applicable, inspiring, and a source of motivation in modern times. You are using an out of date browser. It may not display this or other websites correctly.You should upgrade or use an alternative browser. Main forum Threads 0 Messages 0 Members 1 Latest member bob The poem “Still I Rise” is an inspiring
composition that celebrates self-acceptance and self-love. Maya Angelou, a renowned American poet, wrote this poem in 1978 (Nkopuruk and Odusina 3). Inequality and oppression characterizing Angelou’s life inspired her to write the poem. Although the American society abolished slavery several decades ago, African Americans and other minority
groups continued to face misfortunes in different spheres of life. In this regard, Angelou positions herself as the victim of oppression. She symbolizes the people of color and the tribulations they experience daily. Get a custom essay on Theme in “Still I Rise” Poem by Maya Angelou Notwithstanding, in the last stanzas, Angelou offers hope to the
oppressed people and urges them to remain resilient to overcome the anguishes they experience (Angelou 46). She chose the title “Still I Rise” to motivate the isolated and discriminated individuals that they can change their present situations with persistence and determination. Essentially, the poet utilized various literary devices, including
symbolism, imagery, repetition, and simile, to explore the primary theme of oppression and resilience, which is inspired by the racial discrimination.AnalysisThe primary theme highlighted throughout the poem relates to oppression and resilience. Angelou speaks and reflects on the oppression legacy, referring to the tribulations experienced by the
black individuals since the historic period. She rebukes the oppressors, especially the white people, with significant fierceness (Nkopuruk and Odusina 3).In strengthening the primary theme, the author uses words such as slave, trod, lies, and tides to create a logical appeal to the implication of racism and discrimination. For instance, the word “trod”
represents a diction that has an interesting connotation, implying the existing detachment between the whites and black people due to racial stereotypes and biases (Angelou 46). Apart from the struggles emanating from the oppression, the poet also talks about overcoming them. She calls for a resilient and defiant spirit rather than giving up.In
stanza eight and line 7, Angelou says that she is leaving behind nights of fear and terror (Nkopuruk and Odusina 3). This figurative language encourages the oppressed people that their anguishes will ultimately end and enjoy their rights and freedom, irrespective of their racial affiliations.The poet also relies on symbolism to reinforce her theme of
oppression and resilience. Firstly, Angelou uses oil wells as a symbol of prosperity or wealth. She talks about walking as a person who owns oil wells in his or her living room (Angelou 46). In using this symbol, the poet suggests she is powerful and rich in spirit rather than in the monetary sense. Her wealth of determination, self-esteem, and courage
empowers and gives her life control the same way an oil well owner presumably has sufficient funds to live as she or he wishes. The poet makes the second reference to the symbol of prosperity in the fifth stanza.She describes her pride and elegance, which might be perceived as arrogance. Angelou is full of confidence and superiority, such that she
laughs about her possession of gold mines in her backyard. Consistent with oil wells, gold mines imply perpetual wealth and not ordinary riches. She demonstrates that the oppressed people should have limitless courage and determination to pursue their dreams in life despite the racial discrimination they encounter. 1 hour! The minimum time our
certified writers need to deliver a 100% original paper Additionally, Angelou refers to the third reference of wealth symbol in the seventh stanza when she talks about diamonds. In a provocative way, she describes her powerful and liberated spirit. The narrator says that an individual might think she has diamonds on her thighs when she dances
(Nkopuruk and Odusina 3). In this context, the diamonds signify power and wealth as well as sexuality and beauty. Women often wear diamonds because they act as a symbol of royalty. Nevertheless, instead of wearing diamonds as crowns or necklaces, they are amusingly fitted between the narrator’s legs. The language choice implies a sexual
connotation, suggesting she is also beautiful and a sensual female.The author chose this symbolism to inspire women who are the primary victims of discrimination due to their gender. She urges them to take pride in their beauty and enhance their self-belief and courage to succeed in life. Indeed, diamonds demonstrate the speaker’s sexual prowess,
which translates to women’s undisputable ability to fulfill various obligations in different spheres of life.The author also uses irony and second-person narration to strengthen the major theme of oppression and resilience. Maya Angelou is the speaker in the poem and narrates her experiences and tribulations as a black woman (Angelou 46). She wants
the readers to visualize the problem and develop the desire to fight it. Further, the poet taunts and interrogates unspecified “you” throughout the poem, thus holding this individual or people responsible for her misfortunes.In using the second-person narration, the author intended to prompt readers to reflect on their actions and evaluate whether
they are the promoters of discrimination. In this way, they can be inspired to change their behaviors by visualizing the suffering inflicted to the victims. The poet also uses irony to create a definite picture in readers’ minds about how actions intended to weaken them can help them overcome their problems. For instance, in stanza one, the intention of
treading the narrator in the dirt was to stop her from pursuing her ambitions. However, the action acted as her inspiration for overcoming her fears.Furthermore, the poet adopts repetition to strengthen her primary message to the audience. For example, she utilizes assonance, which involves the repetition of vowel sounds within the same line. In the
poem’s second line, “With your bitter, twisted lies,” the /i/ sound is notable (Nkopuruk and Odusina 3). Assonance helps to create rhythm and emphasize the main concepts. In this context, the /i/ sound assists the readers to envision the mistreatments the narrator endures.Equally, the author embraces consonance by repeating consonant sounds in the
different lines of the poem. For instance, the sound of /1/ in the words “Welling” and “Swelling” creates a rhythm to the narration and attracts readers’ attention to gain the intended insights regarding the aspects of oppression and resilience. Significantly, the narrator repeats severally the phrase “I rise” in the last stanza (Angelou 47). It emphasizes
the dire need to overcome the discrimination problem to respect and empower all people, irrespective of their gender and cultural backgrounds.Simile and imagery also help develop the poem’s theme of oppression and resilience. For instance, the poet used simile in the line “But still, like dust, I'll rise” to demonstrate the confidence and courage of
the narrator in overcoming the present tribulations (Nkopuruk and Odusina 3). Comparing the object “dust” with the action “rising” helps readers understand the actual meanings. On its part, imagery assisted in making the audience perceive things comprising the five senses. Remember! This is just a sample You can get your custom paper by one of
our expert writers The speaker explains how the oppressors shoot her with their words (Angelou 46). As a result, she gives “words” the human ability to shoot. The use of this personification intends to create mental pictures of the impact of discrimination on the victims. Therefore, imagery and simile help make comparisons and stimulate human
minds to create illustrations that help synthesize the message conveyed throughout the poem.Finally, the author uses a triumphant and angry tone to deliver the primary theme. At the start of the poem, the narrator is angry due to the pain caused to her by the oppressors. Nevertheless, she takes pride in her identity at the end of the poem, thus
portraying herself as a powerful black woman ready to fight anyone who denies her a chance to succeed in life.According to Nkopuruk and Odusina, the poet relies on pathos to stimulate readers’ emotions (4). Pathos represents one of the vital modes of persuasion that depends on evoking feelings to pass the intended message. For example, the anger
tone inspires readers to develop sympathetic feelings for the narrator and other victims of discrimination, thus envisioning how such behaviors are unethical. On its part, a triumphant tone creates positive emotions that encourage the oppressed people to change their situations by building resilience, remaining optimistic, and overcoming their
anxieties.Conclusion“Still I Rise” is an inspirational poem that relies on various literary devices to convey the primary theme of oppression and resilience. Despite the abolition of slavery, discrimination is still evident in different spheres of life. For instance, African Americans and minority groups experience suffering from racial stereotyping and
biases, which deny them the opportunities to succeed in life. Angelou uses figurative language that helps the readers envision the victims’ tribulations. She also utilizes repetition to create mental illustrations of the anguishes caused by discrimination.Significantly, repetition through the phrase “I rise” inspires hope among the oppressed that they can
overcome their fears and pains by remaining focused and taking pride in their sexuality and color. Undeniably, the poet succeeded in using literary devices to strengthen his major theme of oppression and resilience in the age of increased diversity. The poem remains relevant and continues to shape the behaviors of the new generations.Works
CitedAngelou, Maya. And Still I Rise. Hachette UK, 2013.Nkopuruk, Imikan, and Kehinde Saheed Odusina. “Objectifying Intuitive Response in Stylistic Analysis: A Study of Maya Angelou’s “Still I Rise”.” Asian Journal of Language, Literature and Culture Studies, vol. 2, no. 2, 2019, pp. 1-6. This page features Maya Angelou's poem, "Still I Rise," key
messages, and author biography.Short Poems & Quotes | Poems Of Encouragement | Still I Rise PoemUpdated March 27, 2025, by Catherine PulsiferMaya Angelou’s “Still I Rise” is a timeless poem that speaks of strength, confidence, and the unshakable will to overcome. With powerful words and bold imagery, Angelou reminds us that even in
the face of injustice, we can rise. On this page, you'll find the full poem, a look at its key messages, a short biography of Maya Angelou, and answers to common questions about this iconic piece of literature.by Maya AngelouYou may write me down in historyWith your bitter, twisted lies,You may tread me in the very dirtBut still, like dust, I'll rise.Does
my sassiness upset you?Why are you beset with gloom?'Cause I walk like I've got oil wellsPumping in my living room.Just like moons and like suns,With the certainty of tides,Just like hopes springing high, Still I'll rise.Did you want to see me broken?Bowed head and lowered eyes?Shoulders falling down like teardrops.Weakened by my soulful
cries.Does my haughtiness offend you?Don't you take it awful hard'Cause I laugh like I've got gold minesDiggin' in my own back yard.You may shoot me with your words,You may cut me with your eyes,You may kill me with your hatefulness,But still, like air, I'll rise.Does my sexiness upset you?Does it come as a surpriseThat I dance like I've got
diamondsAt the meeting of my thighs?Out of the huts of history's shamel riseUp from a past that's rooted in painl riseI'm a black ocean, leaping and wide,Welling and swelling I bear in the tide.Leaving behind nights of terror and fearl riseInto a daybreak that's wondrously clearI riseBringing the gifts that my ancestors gave,I am the dream and the
hope of the slave.I risel risel rise.Rising No Matter WhatNo matter what life throws at you—hurtful words, lies, or unfair treatment—Maya Angelou reminds us that we can still rise. Her poem is filled with strength. It tells us not to let tough times keep us down. Instead, keep going. Stand tall. Keep rising. And never give up. That’s the kind of
resilience we all need.Be Proud of Who You AreMaya Angelou speaks with confidence and pride. She doesn't try to be someone else—she knows her worth. She walks and laughs and dances with joy, even when others don’t understand her. That’s a message for all of us: be yourself, and be proud. Don’t let others take away your strength or your
smile.Let Go of the Hateln the poem, we see that people may try to hurt you with their hate. But Maya doesn’t let it stop her. She keeps rising, like air. We can learn from that. When people are unkind, don’t carry their hate—rise above it. Focus on what’s good and keep moving forward.Hope from the PastMaya Angelou remembers the past—times of
pain, fear, and injustice. But she doesn’t stay there. She rises for those who came before her. Her words remind us that we’re part of something bigger. And just like her, we can rise from the past and walk into a brighter future filled with hope.Your Voice MattersThis poem shows us the power of words. Maya speaks boldly, and her words inspire. She
shows us that your voice can lift others and bring about change. So don’t be afraid to speak up, to stand strong, and to share your story. Your voice can help others rise, too.Maya Angelou (1928-2014) was a remarkable American poet, memoirist, and civil rights activist whose words continue to inspire readers worldwide. Her autobiographical series,
beginning with "I Know Why the Caged Bird Sings," vividly explores themes of identity, resilience, and the indomitable human spirit. Drawing from her own experiences as a Black woman in the segregated South, Angelou became a beacon for the marginalized, confronting injustices with unwavering hope and empowerment.Beyond her literary
brilliance, Angelou actively participated in the Civil Rights Movement, collaborating with leaders like Dr. Martin Luther King Jr. and Malcolm X. Her global perspective was enriched by her time living and working in Africa, broadening her advocacy for social change and universal dignity. Throughout her life, she garnered numerous accolades,
including the Presidential Medal of Freedom in 2011, reflecting her profound impact on culture and literature.Angelou's enduring legacy lies not only in her writings but also in her ability to uplift and empower generations with her powerful voice, steadfast in its pursuit of justice and equality.Maya AngelouFamous Poems -Exploring our Famous
Poems collection offers timeless verses that, like "Still I Rise," inspire and uplift, connecting you with enduring literary treasures.Resilience Quotes - Provides empowering insights to help you, much like Angelou's poem, overcome challenges with unwavering strength.Courage Poems - Reading Courage Poems can bolster your inner strength, echoing
the bold defiance found in "Still I Rise."Hope Quotes - Offers uplifting words to maintain optimism, resonating with the hopeful tone of Angelou's work.Christian Poems of Hope - Shares faith-based encouragement, aligning with themes of hope and resilience present in "Still I Rise."Inspired by these words?Share this poem with someone who needs a
reminder of their strength.Or read more poems of encouragement to uplift your day.Answers to frequently asked questions about the poem.What is the central message of Still I Rise?The poem's central message is one of resilience, strength, and defiance in the face of oppression. Angelou emphasizes the ability to rise above adversity, no matter how
others may try to bring you down.What literary devices are used in Still I Rise?Angelou employs various literary devices, including metaphor, simile, repetition, and imagery. She uses these tools to compare her resilience to natural forces like the sun, moon, and tides, and to emphasize the unstoppable power of the human spirit. How does Still I Rise
reflect themes of racial and gender identity?The poem reflects Angelou's experience as a Black woman and addresses broader issues of racism, sexism, and systemic oppression. Her confident tone and celebration of her identity challenge stereotypes and affirm the value of self-worth and empowerment.What inspired Maya Angelou to write Still I
Rise?Still I Rise was inspired by Angelou's personal experiences with racial discrimination, as well as the life struggles of African Americans throughout history. The poem is part of her broader effort to give voice to those who have been oppressed and to celebrate their resilience and triumph.Why is Still I Rise considered an iconic poem?Still I Rise is
celebrated for its universal themes of empowerment, defiance, and hope. Its bold, confident tone and powerful imagery have made it a symbol of resistance and strength, particularly for marginalized communities. The poem’s enduring relevance and impact have solidified its place as one of Angelou’s most iconic works.Short Poems & Quotes |
Poems | Quotes | Special Occasion Poems & Quotes | Contact Us | About Us “ That is part of the beauty of all literature. You discover that your longings are universal longings,that you’'re not lonely and isolated from anyone. You belong. "— F. Scott Fitzgerald Maya Angelou's "Still I Rise" is a powerful declaration of resilience and self-
worth in the face of oppression. The poem's tone is unapologetically confident, shifting between defiance, pride, and triumph. Angelou addresses an unnamed oppressor, challenging their attempts to diminish her spirit. The repeated refrain "I rise" reinforces the poem's central message of unyielding strength. Its energetic rhythm and vivid imagery
make it both a personal and universal rallying cry. Historical and Social Context: A Voice for the Marginalized Angelou, a Black woman who endured racism and sexism, wrote this poem as part of her broader work celebrating Black identity and resistance. The poem reflects the struggles of African Americans, particularly women, against systemic
oppression. Lines like "Out of the huts of history’s shame" allude to slavery and colonialism, while the speaker's unbroken spirit symbolizes the enduring fight for equality. Angelou's personal experiences lend authenticity to the poem's themes of survival and pride. Theme 1: Unbreakable Resilience The poem's central theme is resilience, embodied in
the speaker's refusal to be crushed by hatred or injustice. Angelou uses natural imagery—"like dust," "like air," "like moons and like suns"—to show how the speaker's rise is as inevitable as cosmic forces. The repetition of "I rise" acts as a mantra, emphasizing persistence. Even when faced with violent metaphors ("shoot me with your words," "cut me
with your eyes"), the speaker remains untouchable, transforming pain into power. Theme 2: Pride and Self-Worth Angelou celebrates Black joy and pride, rejecting shame or submission. The speaker's "sassiness," "haughtiness," and "sexiness" challenge stereotypes, while metaphors like "oil wells" and "gold mines" symbolize inherent wealth and
value. The poem subverts expectations by embracing qualities often weaponized against Black women. The line "I am the dream and the hope of the slave" ties personal pride to collective liberation, honoring ancestors while claiming a radiant future. Symbolism: Natural and Cosmic Imagery Angelou's symbols—dust, air, tides, oceans—evoke timeless,
unstoppable forces. Dust and air suggest invisibility yet omnipresence, while the "black ocean" symbolizes vast, untamed strength. The moon and sun reflect cyclical renewal, mirroring the speaker's constant rising. Diamonds and gold mines reframe Blackness as precious, countering dehumanization. These images collectively paint resilience as
natural, inevitable, and majestic. Conclusion: A Timeless Ode to Triumph "Still I Rise" is more than a poem; it’s an anthem of resistance and self-celebration. Angelou’s vivid imagery and defiant tone transform pain into unshakable pride. By linking personal strength to ancestral legacy, she universalizes the Black experience while inspiring all
marginalized people. The poem’s closing repetition—"I rise"—leaves readers with a sense of unstoppable momentum, a reminder that oppression never gets the final word. Maya Angelou’s “Still I Rise” is more than just a poem; it's a powerful anthem of resilience and hope that resonates with readers Even Today. Published in 1978, this masterpiece
captures the essence of Survival Against All Odds, drawing heavily from Angelou’s Own Life Experiences. She weaves together personal struggles with the broader African American experience of facing injustice and oppression, creating a tapestry of strength and Unwavering Spirit.The poem’s impact stems from its ability to speak to anyone who has
ever Faced Adversity. Whether it’s overcoming personal challenges or fighting against Societal Barriers, “Still I Rise” offers a message of defiance and determination. Angelou’s masterful use of language, imagery, and rhythm makes the poem both accessible and deeply moving.The meaning still i rise Maya Angelou is multifaceted, encompassing
themes of self-love, perseverance, and the indomitable human spirit. Angelou reminds us that even in the face of adversity, we have the power to rise above our circumstances and claim our rightful place in the world. Her words serve as a beacon of hope, inspiring us to keep fighting for our dreams and never give up on ourselves.The Power Of
ResilienceAt the heart of “Still I Rise” lies a profound exploration of resilience, the ability to bounce back from hardship and emerge stronger. Angelou masterfully portrays this theme through vivid imagery and powerful metaphors. She compares herself to a tree that bends but doesn’T Break, a flower that blooms even in the harshest conditions.
These images convey the unwavering strength of the human spirit, its capacity to endure pain and still find beauty and growth.The poem isn’T Just About Surviving; it’s about thriving in spite of adversity. Angelou celebrates her heritage, Her Blackness, and her womanhood, refusing to be defined by the Limitations Imposed Upon Her. She
acknowledges the hardships she has faced but chooses to focus on Her Triumphs, reminding us that our experiences, both positive and negative, shape who we are.The Still I Rise Meaning Extends Beyond Personal Struggles; it speaks to the collective resilience of marginalized communities. Angelou’s words offer a message of hope and empowerment
to anyone facing discrimination or oppression, reminding them that they too have the strength to overcome adversity and Rise Above Societal Expectations.What Happened to David Ruffin of The Temptations: A Tragic TaleThemes of Trauma and Injustice“Still I Rise” is deeply rooted in Angelou’s personal experiences with trauma and injustice. The
poem reflects the pain of witnessing racial prejudice and discrimination firsthand. She vividly portrays the weight of societal expectations placed upon Black women, the constant struggle for recognition and equality. These themes are woven throughout the poem, giving it a raw and powerful authenticity.Angelou doesn’t shy away from exploring the
emotional scars left by trauma. She acknowledges the pain, anger, and frustration that stem from facing injustice. Yet, Within These Dark Emotions, she finds a glimmer of hope - the unwavering belief in her own strength and resilience. The poem becomes a testament to the human capacity to heal and rise above even the most profound wounds.The
still i rise Maya Angelou Explanation reveals how Angelou uses poetry as a tool for processing trauma and Finding Solace. Her words become a source of empowerment, allowing her to reclaim her narrative and challenge societal norms that seek To Silence Marginalized Voices. Through her powerful verses, she gives voice to the experiences of
countless individuals who have faced Similar Struggles, offering them a sense of shared understanding and collective strength.Poetic Techniques and InfluencesAngelou’s masterful use of poetic techniques elevates “Still I Rise” from a simple poem to a powerful work of art. She employs vivid imagery, drawing comparisons between herself and
resilient natural elements like trees and flowers. This helps readers visualize her strength and unwavering spirit. The poem also utilizes repetition, particularly the phrase “I rise,” which emphasizes the central theme of resilience and creates a rhythmic cadence that resonates with readers.The poem’s structure is intentionally simple yet effective. It
mirrors the call-and-response format often found in blues and gospel music, genres deeply ingrained in African American culture. This technique adds a sense of immediacy and engagement, drawing the reader into the poem’s Powerful Message. Angelou’s use of language is both accessible and evocative, combining everyday words with poetic
flourishes to create a lasting impact.The still i rise meaning is further enriched by the poem’s influences. Angelou draws inspiration from the blues, gospel, and spiritual traditions that have long served as sources of strength and solace for Black communities. These musical genres are woven into the fabric of the poem, lending it a sense of authenticity
and emotional depth.Harper Lee Biography: Quotes On Books, Facts & KnowledgeMaya Angelous Personal JourneyMaya Angelou’s personal journey is intricately woven into the fabric of “Still I Rise.” The poem reflects her own experiences with trauma and adversity, shaping its powerful message of resilience. Angelou overcame a childhood marred
by abuse and segregation, finding solace and expression through poetry. This early connection to language became a lifelong source of strength and empowerment.The assassination of Martin Luther King Jr., a pivotal moment in The Civil Rights Movement, profoundly impacted Angelou. She channeled her grief and anger Into Her Writing, using it as
a platform to advocate for social justice and racial equality. “Still I Rise” emerged from this period of intense emotion, capturing both the pain of loss and the unwavering determination to keep fighting for a better future.The Still I Rise Maya Angelou explanation reveals how Angelou’s personal struggles informed her artistic vision. Her ability to
transform pain into poetry is a testament to the Human Spirit’s capacity for healing and growth. Through “Still I Rise,” she invites readers to share in Her Journey, finding strength and inspiration in her words of resilience and hope.Rising Above AdversityAt its core, “Still I Rise” is a celebration of the human spirit’S Ability To Overcome Adversity.
Angelou uses powerful imagery and metaphors to depict this journey of resilience. She compares herself to a tree that withstands storms, a flower that blooms even in Barren Soil, and a bird that soars above challenges. These comparisons highlight the enduring strength Within Each Individual, capable of weathering life’s Toughest Storms.The poem
encourages readers to embrace their own struggles as opportunities for growth and transformation. Angelou reminds us that setbacks are inevitable, but our response to them defines Our Character. By choosing to rise above adversity, we reclaim our power and shape Our Own Destinies. “Still I Rise” serves as a powerful reminder that even in the
face of oppression and hardship, Hope Endures.The Rising Above Adversity theme resonates deeply with readers because it speaks to the universal human experience. We all encounter challenges throughout life, but Angelou’s poem offers a message of hope and encouragement, reminding us that we are capable of achieving greatness despite the
obstacles We Face.Brandon Lee Dad: Legacy & Tragedy of The Crow Still I Rise by Maya Angelou is a poem published in 1978, written in response to the surge of anti-black racism in America. Angelou was an American civil rights activist as well as a poet, and often wrote about womanhood, black identity, equal rights and the pride and dignity of the
black community. This particular poem focuses on maintaining courage and resilience in the face of oppression. The Civil Rights Movement lasted from 1954 to 1968. Still I Rise, written 10 years later, not only encapsulates Angelou’s experiences during the movement, but is also a nod to the fact that oppression and racism was (and is) still part of the
everyday society. The tone of this poem is courageously unrelenting, inspirational and strong. There is an underlying air of impressive dignity. Angelou remains calm and steady, yet proud and firm. She does not back down, nor does she compromise her class.Caged Bird is another terrific poem by Angelou written along the same lies, the summary of
which may be read here.Maya Angelou acknowledges that her image in history may be twisted by the bitter lies of the people who try to oppress her. They trod her name into the dirt of the ground, but she will still rise like the dust does. She asks the people whether they are offended by her sassy nature. She asks why they are so upset that she walks
with the confidence of one who has oil wells pumping in her room. She will still rise, with the same certainty that the sun and moon and the tides do, with her hopes high.Angelou asks the people whether they want to see her broken, with her head bowed and eyes lowered, tears welling in them. With shoulders drooped, weakened by her sorrowful
cries. She asks whether they are offended by her haughtiness- don’t they take it hard when they see her laugh so joyfully, as though she has gold mines in her backyard? She tells them that even if they use sharp words to try and shoot her, even if they glare cuttingly at her, even if they try to kill her with hate and spite, she will still rise.Angelou asks
whether the people are upset by her sexiness. Are they surprised at the way she dances so freely, as though she has diamonds on her thighs? She will rise from the shambles of history’s shame. She will rise from a past that is rooted in pain. She is like a black ocean, leaping and vast, swelling as she bears the large tide. She will leave behind the
fearful nights, and she will rise into the clear daybreak. In her hands, she will carry the gifts she received from her ancestors. She presents herself as a dream, a form of hope for the slaves to look to. And she will rise.Still I Rise is written in first person narrative, and is directed towards ‘you’, which here means the oppressors- she addresses them
directly. It is a nine-stanza poem of 43 lines. The first 7 stanzas follow the rhyme scheme of abcb, while the last 2 follow ababcc. The main themes of this poem are defiance against oppression, black identity and pride, racism and struggle, and resilience. Angelou employs metaphors, symbolism, imagery, repetition and rhetorical questions. The
repeating phrase- which is what the poem is named after- asserts her main point heavily: that no matter what struggles and injustice is thrown at her, she will stand tall and overcome them.Still I Rise | Analysis, Lines 1-4“You may write me down in historyWith your bitter, twisted lies,You may trod me in the very dirtBut still, like dust, I'll rise.” Angelou
begins with the word “You’, showing that she is indeed addressing her oppressors. This establishes a sense of strength from her end, and creates a resilient tone for the piece. She acknowledges the way that, very often, the oppressed and marginalized communities are written into history through a negative lens despite being the ones who had
suffered. She affirms that this may happen to her, too, citing bitterness as one of the oppressor’s motivating factors to twist her image. When she says, “You may trod me in the very dirt”, it holds a figurative meaning- it represents the way the oppressors may attempt to tear down her name and tarnish her image, covering it with dirt. But even then,
she will rise from their torment. She likens herself to dust, because it has the nature of floating above the ground- hence this signifies that though the oppressors will try to drag her to the ground, she will float above them all.Still I Rise | Analysis, Lines 5-8“Does my sassiness upset you?Why are you beset with gloom?’Cause I walk like I've got oil
wellsPumping in my living room.”Angelou asks a rhetorical question here. It is almost as if she is challenging the oppressors, showcasing her positive qualities and suggesting that they are threatened by her. Sassiness is a quality in a woman that is often looked at contemptuously- here, we see themes of womanhood and empowerment as Angelou
challenges that notion and implies that it is a quality to be proud of. She asks the oppressors whether they are full of gloom “’Cause I walk like I've got oil wells; Pumping in my living room.” This indicates that she walks with the confidence of someone who is extremely rich and set for life. Oil and petroleum were known as ‘liquid gold’ at the time,
hence the connection between oil wells and richness.Still I Rise | Analysis, Lines 9-12“Just like moons and like suns,With the certainty of tides,Just like hopes springing high, Still I'll rise.”Angelou once again reiterates that she will rise. Last time, she likened her rise to dust. This time, she likens it to moons and suns, which rise every night and morning
respectively, as well as the tides, which spring high. The importance of these three specific elements is that there is surety in their rise. It is impossible for the sun not to rise in the morning- and it is with that same certainty that Angelou stands tall. She also compares her rise to rising hopes. This signifies that not only is she standing her ground in
the present, she sees light in her future. There is a difference between one who lives hopelessly day by day and one who walks forward with belief in their future.Still I Rise | Analysis, Lines 13-16“Did you want to see me broken?Bowed head and lowered eyes?Shoulders falling down like teardrops,Weakened by my soulful cries?”Here, the readers get
an idea of what the oppressors want, or expect- they want to crush Angelou’s soul, and they want her to submit to them. “Bowed head and lowered eyes?” signifies submission and defeat, while “Shoulders falling down like teardrops, ; Weakened by my soulful cries?” implies emotional pain and distress. However, by listing this out and asking the
oppressors whether this is what they had hoped for, Angelou comes out on top. She is not giving them what they want- instead, she is rising above it and using their own desires to mock them.Still I Rise | Analysis, Lines 17-20“Does my haughtiness offend you?Don’t you take it awful hard’Cause I laugh like I've got gold minesDiggin’ in my own
backyard.”Like sassiness, haughtiness is also considered “unbecoming” of women. Angelou once again questions an unjust stereotype through her words. She also asks them again whether they are frustrated to see her “laugh like I've got gold mines ; Diggin’ in my own backyard”. While in the previous stanza, the focus was on her confidence, here it
is centered around her joy. She shows them that despite the struggles she faces, she is still able to laugh freely and be happy. Though the oppressors take away her rights, they cannot take away her confidence or her smile.Still I Rise | Analysis, Lines 21-24“You may shoot me with your words,You may cut me with your eyes,You may kill me with your
hatefulness,But still, like air, I'll rise.”In this stanza, Angelou uses figurative speech to compare the oppressors’ words and gestures with weaponry or sharp, harmful objects. She likens their words to bullets and their gaze to blades, emphasizing just how harmful and hateful their speech can be and the pain it could inflict on a person’s emotional
being. She is firm that even if they try to kill her with their hate, she will rise like the air.Still I Rise | Analysis, Lines 25-28“Does my sexiness upset you?Does it come as a surpriseThat I dance like I've got diamondsAt the meeting of my thighs?”This is the last time she asks them a rhetorical question. Women were expected to behave timidly and
conservatively. Angelou demands to know whether the oppressors were upset by her sexiness. Though readers might see this as her rebelliousness, she is actually touching upon the fact that every woman should be able to proudly express themselves and their nature without any stereotypes or oppressive labels. She asks them whether they are
surprised to see her “dance like I've got diamonds ; At the meeting of my thighs?” which implies that by this point, they shouldn’t be.Still I Rise | Analysis, Lines, 29- 34“Out of the huts of history’s shamel riseUp from a past that’s rooted in painl riseI’'m a black ocean, leaping and wide,Welling and swelling I bear in the tide.”In this stanza, she repeats
“I rise” twice, building up the grand yet calm ending. “Out of the huts of history’s shame” signifies the shame and torment they have gone through and how it is misconstrued in history. Angelou vows to rise above that barrier. Her and her community’s past is rooted in pain, meaning it is almost unable to escape it. But she will rise above it. The line
“I'm a black ocean, leaping and wide, ; Welling and swelling I bear in the tide” represents two elements. One is that of her race and identity- she is black and proud of it, hence the term “black ocean.” She describes herself as the ocean because of its vast endlessness. She, too, leaps ahead like the tides do. She “bears the tide”, meaning she bears the
pain and swells from it, using it as a motive to rise above.Still I Rise | Analysis, Lines 35 -43“Leaving behind nights of terror and fearl riseInto a daybreak that’s wondrously clearl riseBringing the gifts that my ancestors gave,l am the dream and the hope of the slave.I risel risel rise.”The last stanza contains the most repetitions of the refrain. The
reason for this is to conclude the poem with emphasis on Angelou’s main message, as well as to create a powerful, impactful ending. Angelou talks about leaving behind the “nights of terror and fear”, which also serve as a confirmation of the pain she has gone through. Walking forth, she will enter the wondrously clear daybreak, which symbolises
hope, fresh starts and new beginnings. She brings the gifts from her ancestors- more than literal objects, Angelou refers to love, wisdom and experience. It is the courage her ancestors displayed in their struggles and the dignity they carried themselves with for her to see that she carries close to her heart. These are the gifts that will help her through
the difficult times. Angelou hopes to become a symbol of hope for the black community, who had been ruthlessly enslaved. She wants them to see her and find a direction to dream in, to realize that there is still light at the end of the tunnel. This article covers the analysis of “Still I Rise” by Maya Angelou. This article covers the following: The poem,
Still I Rise About the Poem, Still I Rise Content Analysis of the poem Structure of the poem Title Analysis Content Summary Stanza-by-Stanza Analysis Language and Diction Mood and Tone Literary Devices in “Still I Rise” by Maya Angelou Themes in “Still I Rise” by Maya Angelou By Maya Angelou You may write me down in historyWith your bitter,
twisted lies,You may trod me in the very dirtBut still, like dust, I'll rise.Does my sassiness upset you?Why are you beset with gloom?’Cause I walk like I've got oil wellsPumping in my living room.Just like moons and like suns,With the certainty of tides,Just like hopes springing high, Still I'll rise.Did you want to see me broken?Bowed head and lowered
eyes?Shoulders falling down like teardrops,Weakened by my soulful cries?Does my haughtiness offend you?Don't you take it awful hard’Cause I laugh like I've got gold minesDiggin’ in my own backyard.You may shoot me with your words,You may cut me with your eyes,You may kill me with your hatefulness,But still, like air, I'll rise.Does my sexiness
upset you?Does it come as a surpriseThat I dance like I've got diamondsAt the meeting of my thighs?Out of the huts of history’s shamel riseUp from a past that’s rooted in painl risel'm a black ocean, leaping and wide,Welling and swelling I bear in the tide.Leaving behind nights of terror and fearl riseInto a daybreak that’s wondrously clearl
riseBringing the gifts that my ancestors gave,I am the dream and the hope of the slave.I risel risel rise. Copyright Credit: Maya Angelou, "Still I Rise" from And Still I Rise: A Book of Poems. Copyright © 1978 by Maya Angelou. Used for academic purposes only. All rights reserved Source: The Complete Collected Poems of Maya Angelou (1994) “Still I
Rise” is a poem by Maya Angelou published by Random House in 1978 in her book “And Still I Rise”. More about Maya Angelou and Still I Rise Content Analysis of “Still I Rise” by Maya Angelou “Still I Rise” is free verse and consists of nine stanzas and 43 lines. Stanzas 1-7 each has four lines, stanza 8 has 6 lines, and stanza 9 has 9 lines. The choice
of words provides an interesting rhyme scheme. The second and fourth lines in each stanza rhyme and “I rise” serves as a refrain in stanzas 8 and 9. The rhyme scheme can be described as ABCB (in stanzas 1-7), ABABCC (in stanza 8), and ABABCCBBB (in stanza 9). In terms of the message, the format in which the poem is structured takes the reader
through the speaker’s experiences and also inspires the reader to dream, fight, and strive to overcome the challenges that try to hold him down. “Still I Rise” is a pronouncement of the speaker’s triumph over a society that tries to keep her bound and down. The speaker represents the Black community, African Americans, and women. Her declaration



of “Still I Rise” is a pointer that there are obstacles, challenges, and adversaries that are determined to hinder her in every way, but she will not relent. Instead, she strives and overcomes, rising above the difficulties. Read also: New Tongue by Elizabeth L. A. Kamara - An Overview Once Upon a Time by Gabriel Okara: Overview Hearty Garlands by
S.0.H. Afriyie-Vidza: An Overview “Still I Rise” is an inspiring poem. It explores the resilience and courage of Black women in the face of oppression and racial discrimination. The poem’s central message is that we should not allow the hatefulness of others or society to determine our success and happiness. However, this message is wrapped in a
message to the Black woman in a woman'’s voice. The speaker, a Black woman confronts and rejects societal negativity directed at her for being Black. She vehemently asserts her inherent worth and refuses to be broken by adversity. Her instance of keeping her head up is seen in the repetition of the expressions - “I'll rise” and “I rise”, throughout
the poem. Maya Angelou, having lived through some of the worst racism and oppression of African Americans saw its effects on society. “Still I Rise” is her way of speaking up against the inequality and oppression she saw and encouraging the Blacks who were the victims of the cruelty. Further to the strength of the message, Maya Angelou used
strong verbs and powerful imagery to buttress the themes and create vivid pictures in the minds of the readers. This way, the readers can imagine what the speaker is being put through or expects to experience in a society that does not accept her. Also, the readers can feel and understand the effort, strength, and determination of the speaker to rise
above the stereotypes and prejudices. Each time the speaker repeats the refrain, “I rise” to show that come what may, she would not stay down. The poem opens with the speaker addressing her adversaries and calling out their negative portrayal of her persona to others and in history and their need to tread upon her. Yet she boldly declares, “like
dust, I'll rise” (stanza 1). Then she goes on to mention some of her personality that may be what aggravates the adversary in stanza 2. It is obvious that the speaker is proud of her heritage and personality as she declares, “... I walk like I've got oil wells / Pumping in my living room.” (Stanza 2, lines 7-8). She is unrelenting and unflinching. Citing some
natural phenomenon that will always occur no matter what men do, like the moon and sun rising and the tides, once again boldly states, “Still I'll rise.” (Stanza 3). Afterward, the speaker asks some other questions of the oppressor in stanzas 4 and 5. She is sure hurt but unyielding. Her attitude is that of someone under torture but remains defiant,
asking “Didi you want to see me broken?” (Stanza 4, line 13) and when the oppressor scowls, she goes, “Does my haughtiness offend you?” (Stanza 5, line 17). To show the oppressor that he will never win and that she will continue to stand tall, she mentions how she laughs even in the face of adversity (Stanza 5, lines 19-20). Stanza 6 openly declares
the speaker’s firm belief that she is unstoppable. This is shown in her statement, “like air, I'll rise.” This she says in response to being shot with hurtful words and dangerous looks all laced with hate. Still, in stanza 7, she continues to question the oppressor. This time, she speaks of her sexuality and the place of women in the society. She is proud to
be a woman and carries herself with dignity. The tone of the questions here suggests that the oppressor is male and detests women, probably angry that the female species places a high value on their sexuality. “Does my sexiness upset you? Does it come as a surprise That I dance like I've got diamonds At the meeting of my thighs?” (Stanza 7, lines
25-28) Moving on to stanza 8, the speaker counts all the difficulties she had to overcome and declares that it is vast and has depth, definitely not as simple as the oppressors had profiled her to be. “Out of the hurts of history’s shame I rise Up from a past that’s rooted in pain I rise I'm a black ocean, leaping and wide, Welling and swelling I bear in the
tide. (Stanza 8, lines 29-34) Finally, she brings the poem to a close by stating the days of pain have passed and she has stepped into a new dawn (Stanza 9). This daybreak she states is “wondrously clear” (line 37) and she brings with her the gifts that her ancestors gave. This once again portrays the speaker’s pride in her heritage. Lastly, she states
that her case, experience, and triumph, are the dreams and hopes of the slave - in this case, people like her, Blacks who are experiencing, may have experienced or may experience the same fate. Then she repeats, “I rise, I rise, I rise” in the last three lines to buttress the fact that she triumphed. Read also: Content Analysis of “The Breasts of the Sea”
by Syl Cheney-Coker An Analysis of “Not My Business”, a Poem by Niyi Osundare Night, a Poem by Wole Soyinka - Content Analysis The language is modern, rich, and evocative. Although it speaks of unpleasant experiences that the poem’s persona lived through, it maintains an optimistic tone filling it with hope and courage. The diction is clear and
carefully chosen to elicit the meaning and emotional effect the poem has on the readers. Furthermore, The choice of words and expressions like “history” ‘bitter, twisted lies”, “shoot me with your words”, and “cut me with your eyes”, show the discrimination, alienation, the painful schemes that the speaker had to live through. These are not just the
present events but something that has been going on and even written down in his history even though they are not true. And to assert her resilience and courage to confront the unfair treatment, the speaker declares, “I rise”. The mood is confidence and courage laced with joy and excitement of fulfilled dreams. The tone is optimistic, determined,
and defiant. It is hopeful for the future and ready to face the fight and thrive despite the adversity. The speaker actively confronts and rejects the oppression and racial discrimination meted out to her. Share your thoughts about the poem, “Still I Rise”, by Maya Angelou in the comment section. The Full Text of “Still I Rise” Read the full text of “Still I
Rise” Where this theme appears in the poem: Lines 1-4 Lines 5-6 Lines 7-8 Line 9 Lines 10-12 Lines 13-16 Lines 17-20 Lines 21-24 Lines 25-28 Lines 29-32 Line 40 Where this theme appears in the poem: Line 4 Line 5 Line 7 Line 8 Line 17 Lines 19-20 Lines 22-23 Line 25 Lines 27-28 Line 29 Line 31 Lines 33-34 Line 35 Lines 39-40 Where this symbol
appears in the poem: Lines 7-8: “I walk like I've got oil wells / Pumping in my living room” Lines 19-20: “I laugh like I've got gold mines / Diggin’ in my own backyard” Lines 27-28: “I dance like I've got diamonds / At the meeting of my thighs” Where this symbol appears in the poem: Line 10: “the certainty of tides” Lines 33-34: “I'm a black ocean,
leaping and wide, / Welling and swelling I bear in the tide.” Where metaphor appears in the poem: Line 21: “You may shoot me with your words” Line 22: “You may cut me with your eyes,” Line 23: “You may kill me with your hatefulness” Line 29: “the huts of history’s shame” Line 33: “I'm a black ocean” Line 40: “I am the dream and the hope of the
slave” Where simile appears in the poem: Line 4: “like dust, I'll rise” Lines 7-8: “I walk like I've got oil wells / Pumping in my living room” Line 9: “Just like moons and like suns” Lines 11-12: “Just like hopes springing high, / Still I'll rise” Lines 19-20: “I laugh like I've got gold mines / Diggin’ in my own backyard” Line 24: “like air, I'll rise” Lines 27-28:
“I dance like I've got diamonds / At the meeting of my thighs” Where rhetorical question appears in the poem: Lines 5-6: “Does my sassiness upset you? / Why are you beset with gloom?” Lines 13-16: “Did you want to see me broken? / Bowed head and lowered eyes? / Shoulders falling down like teardrops, / Weakened by my soulful cries?” Line 17:
“Does my haughtiness offend you?” Lines 25-28: “Does my sexiness upset you? / Does it come as a surprise / That I dance like I've got diamonds / At the meeting of my thighs?” Where repetition appears in the poem: Line 1: “You may” Line 3: “You may” Line 4: “But still, like dust, I'll rise.” Line 5: “Does my” Line 7: “’Cause I” Line 9: “Just like” Line
11: “Just like” Line 12: “Still I'll rise” Line 17: “Does my” Line 19: “’Cause I” Line 21: “You may” Line 22: “You may” Line 23: “You may” Line 24: “But still, like air, I'll rise.” Line 25: “Does my” Line 30: “I rise” Line 32: “I rise” Line 36: “I rise” Line 38: “I rise” Lines 41-43: “I rise / I rise / I rise.” Where caesura appears in the poem: Line 2: “bitter,
twisted” Line 4: “still, like dust, I'll” Line 24: “still, like air, I'll” Line 33: “ocean, leaping” Where enjambment appears in the poem: Lines 1-2: “history / With” Lines 7-8: “wells / Pumping” Lines 18-19: “hard / ‘Cause” Lines 19-20: “mines / Diggin’” Lines 26-27: “surprise / That” Lines 27-28: “diamonds / At” Lines 29-30: “shame / I” Lines 30-31: “rise /
Up” Lines 31-32: “pain / I” Lines 35-36: “fear / I” Lines 36-37: “rise / Into” Lines 37-38: “clear /I” Lines 38-39: “rise / Bringing” Where alliteration appears in the poem: Line 1: “may,” “me” Line 3: “may,” “me,” “dirt” Line 4: “dust” Line 5: “sassiness upset” Line 6: “beset,” “gloom” Line 7: “walk,” “got,” “wells” Line 9: “suns” Line 10: “certainty” Line
11: “hopes,” “springing,” “high” Line 12: “Still” Line 13: “broken” Line 14: “Bowed” Line 17: “Does” Line 18: “Don't” Line 19: “laugh like,” “got gold” Line 20: “Diggin” Line 21: “You,” “may,” “me,” “with,” “your,” “words” Line 22: “You,” “may,” “cut,” “me,” “your” Line 23: “You,” “may,” “kill,” “me,” “your” Line 25: “Does,” “sexiness” Line 26: “Does,”
“surprise” Line 27: “dance,” “diamonds” Line 29: “huts,” “history’s” Line 31: “past,” “pain” Line 33: “wide” Line 34: “Welling” Line 39: “gifts,” “gave” Where consonance appears in the poem: Line 1 Line 2 Line 3 Line 4 Line 5 Line 6 Line 7 Line 8 Line 9 Line 10 Line 11 Line 12 Line 13 Line 14 Line 15 Line 17 Line 18 Line 19 Line 20 Line 21 Line 22
Line 23 Line 24 Line 25 Line 26 Line 27 Line 28 Line 29 Line 31 Line 32 Lines 33-34 Line 34 Line 35 Line 36 Line 37 Line 38 Line 39 Line 40 Line 41 Line 42 Line 43 Where assonance appears in the poem: Line 1: “me,” “history” Line 2: “With,” “bitter,” “twisted,” “lies” Lines 4-4: “But still, / dust, I'll ” Line 4: “like,” “rise” Line 5: “upset,” “you” Line 6:
“Why,” “you,” “beset,” “gloom” Line 7: “I,” “walk,” “like,” “I've,” “got” Line 8: “Pumping,” “in,” “my,” “living,” “room” Line 9: “like,” “like” Line 10: “tides” Line 11: “like,” “high” Lines 11-12: “springing /, / Still I'll ” Line 12: “rise” Line 13: “see,” “me” Line 14: “Bowed,” “lowered ,” “eyes” Line 15: “Shoulders,” “down” Lines 15-16: “teardrops, /
Weakened by my ” Line 16: “soulful,” “cries” Line 18: “hard” Line 19: “I,” “like,” “I've,” “mines” Line 20: “my,” “backyard” Line 21: “You,” “shoot” Line 22: “You,” “eyes” Line 23: “You” Line 24: “like,” “I'll ,” “rise” Line 25: “sexiness upset” Line 26: “surprise” Line 27: “I,” “like ,” “I've,” “diamonds” Line 28: “thighs” Line 29: “huts,” “shame” Line 30: “I
rise” Line 31: “Up,” “past that’s,” “pain” Line 32: “I rise” Line 33: “I'm,” “wide” Line 34: “Welling,” “swelling,” “I ,” “tide” Line 35: “behind,” “nights,” “fear” Line 36: “I rise” Line 37: “wondrously,” “clear” Line 38: “I rise” Line 39: “Bringing,” “gifts,” “my,” “gave” Line 40: “I,” “slave” Lines 41-43: “I rise / I rise / I rise” Select any word below to get its
definition in the context of the poem. The words are listed in the order in which they appear in the poem. Trod Beset Gloom Oil wells Springing Soulful Huts Rooted Welling Bear (Location in poem: Line 3: “trod”) Maya Angelou, born in 1928, lived through an era of profound racial oppression and inequality for African Americans. Although slavery had
long been abolished, its legacy persisted, shaping society and impacting the lives of Black individuals. Her poem “Still I Rise” is a powerful declaration of resilience, refusing to let the prejudices of society define her success. It serves not only as a personal affirmation but also as a rallying cry for others to rise above societal constraints. “Still I Rise” is
an inspiring and moving poem that celebrates self-love, self-acceptance, and resilience. Throughout the poem, the speaker asserts her strength, confidence, and ability to overcome adversity. She embraces her body, her spirit, and her history, proclaiming that nothing can hold her back. The phrase “I rise” is a powerful statement of perseverance and
collective empowerment, representing the struggles and triumphs of an entire community. The title, “Still I Rise,” is a defiant proclamation against a society that seeks to suppress the speaker’s voice. The speaker, embodying Angelou’s perspective, represents the broader Black community. Through this poem, she shatters the chains of oppression,
affirming that she and her people will no longer remain silent. The repeated phrase “I rise” signifies not just individual resilience but a collective uprising, a voice of a historically oppressed and marginalized class demanding recognition and justice. The poem consists of nine stanzas of varying lengths. The first seven stanzas are quatrains with an
ABCB rhyme scheme, while the eighth has six lines with an ABABCC pattern. The final stanza, containing nine lines, follows an ABABCCBBB rhyme scheme. This structural variation enhances the poem’s dynamic and rhythmic quality, reinforcing its themes of strength and movement. Angelou adopts a strong and determined tone, directly addressing
past oppression and future triumphs. The poem’s mood is equally powerful—one of inspiration, hope, and courage. Readers walk away feeling uplifted, emboldened, and ready to overcome their own struggles. Angelou employs various poetic devices and figurative language, including: Anaphora: Repetition of phrases at the beginning of lines, such as
“You may” in stanza six, reinforcing defiance. Alliteration: Examples include “huts of history” and “gifts” and “gave” in the final stanza, creating a rhythmic effect. Enjambment: The continuation of sentences beyond line breaks, urging the reader forward, as seen between lines in the first and second stanzas. Simile: Comparisons using “like” or “as,”
such as “Just like hopes springing high” and “I laugh like I've got gold mines,” highlighting confidence and joy. The major themes in “Still I Rise” include: Self-Empowerment: The speaker embraces her worth and strength, rejecting society’s attempts to diminish her. Perseverance: Despite oppression, she continues to rise, unwavering in her resolve.
Injustice: The poem addresses the historical mistreatment of Black individuals and marginalized communities, pushing back against racism and inequality. The poem is rich in imagery, enhancing its message: “Like dust, I'll rise” - Evokes the unstoppable force of wind-blown dust, signifying resilience. “Oil wells pumping in my living room” -
Symbolizes prosperity and success. “Moon, sun, and tides” - Represent natural inevitability, reinforcing the speaker’s rise as an unstoppable force. “Gold mines” and “diamonds” - Suggest the inner wealth and unbreakable spirit of the speaker. “Black ocean, leaping and wide” - Depicts the immense power and depth of the Black community. “Night” -
Symbolizes past oppression, contrasted with the “daybreak” of freedom and progress. “Dirt” - Represents the historical mistreatment of Black individuals. “Moon and sun” - Symbols of endurance and certainty. “Black ocean” - Signifies strength, vastness, and resistance against oppression. “Night” - A metaphor for fear and suffering, replaced by the
“daybreak” of hope and empowerment. The speaker acknowledges society’s attempts to rewrite history with “bitter, twisted lies.” Yet, she refuses to be buried under oppression, rising like dust. She questions whether her confidence, termed “sassiness,” unsettles others. The imagery of “oil wells” symbolizes her success, standing in defiance of
societal expectations. By comparing herself to celestial bodies influenced by natural tides, she asserts that rising above oppression is an inherent part of her being. She directly challenges those who seek her downfall, pointing out their expectation for her to remain broken and subservient. Her “haughtiness” is deliberately provocative, exposing
society’s discomfort with a Black woman’s pride and success. She proclaims that no attack—whether verbal, physical, or emotional—can prevent her from rising, likening herself to air. She continues her rhetorical questioning, embracing her sensuality and self-assurance, further challenging societal norms. She acknowledges the painful history of
slavery but refuses to be defined by it, describing herself as a “black ocean”—boundless and powerful. The final stanza embodies triumph. She leaves behind the “nights of terror and fear,” stepping into a “daybreak that’s wondrously clear.” The repetition of “I rise” reinforces her unwavering resolve, culminating in a powerful conclusion. “Still I Rise”
was published in 1978 as part of Maya Angelou’s poetry collection And Still I Rise. The poem embodies themes of resilience, defiance, and empowerment, reflecting Angelou’s personal experiences and the broader struggles of African Americans. In 1994, it was featured in the United Negro College Fund’s 50th-anniversary campaign, and in a 1997
interview, Angelou shared that the poem sustained her during difficult times, resonating with both Black and white audiences alike. The poem reminds readers of historical injustices while proclaiming an unyielding spirit of resistance and hope. “Still I Rise” stands as one of Maya Angelou’s most powerful works, embodying resilience, confidence, and
collective strength. Through vivid imagery, skillful poetic techniques, and a commanding tone, Angelou crafts a message of unwavering perseverance and self-worth. The poem not only addresses historical oppression but also serves as a universal anthem of triumph over adversity. Written by Obed Yaw Agyei. You are using an out of date browser. It
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libraries in Brno Find this book in the Palacky University Library in Olomouc Find this book in the Research Library in Olomouc Find this book with bibliotek.dk Find this book on Ester, the catalogue of ELNET Ester libraries (also see Searching catalogues of Finnish libraries) Find this book on HelMet, the Greater Helsinki region library catalogue
Find this book on the Helsinki University of Technology library catalogue Find this book on the Helsinki School of Economics library catalogue Find this book in Piki, the catalogue for public libraries in the Pirkanmaa region, e.g. Tampere City Library Find this book on the Tampere University of Technology library catalogue Find this book on the
University of Helsinki library catalogue Find this book on the University of Jyvaskyla library catalogue Find this book on the University of Tampere library catalogue Find this book on the University of Turku library database Find this book on the Vaasa City Library - Regional Library Find this book and compare prices with Vertaa.fi Find this book in
the Catalogue général de la Bibliotheque nationale de France, the French national library SUDOC, French academic libraries Bu Angers Catalogue de la Bibliotheque universitaire d'Angers Find this book in the DNB - Deutsche Nationalbibliothek, central archival library and national bibliographic centre Find this book in the GVK - Gemeinsamer
Verbundkatalog, a joint effort of multiple states in northern and eastern Germany Find this book in the hbz-Verbundkatalog Find this book in the SWB Online-Katalog Find this book in the BVB BibliotheksVerbund Bayern Find this book in the KOBV-Portal Find this book in the HeBIS-Verbundkatalog Find this book in any Greek Academic Library
through Zephyr Find this book in the library of National and Kapodistrian University of Athens Find this book in Libri Kényvkereso6 Find this book in Gegnir, the union catalog of Icelandic libraries Find this book on Libraries Ireland. Find this book in the Dublin City Council Library Find this book in the Dublin City University (DCU) Library Find this
book in the Dublin Institute of Technology Library Find this book in the National University of Ireland, Galway (NUI, Galway) Library Find this book in the Trinity College of Dublin (TCD) Library Find this book in the South Dublin County Council Library Find this book in the University College Cork (UCC) Boole Library Find this book in the University
College Dublin (UCD) Library Find this book in the National Library System Catalogue, which searches simultaneously in hundreds of Italian libraries (including national libraries, university libraries, municipal libraries) Find this book in the University of Florence Library Find this book in the University of Pavia Library Find this book in the University
of Pisa Library Find this book in the Pontifical University of the Holy Cross Library Find this book in the Polytechnic University of Turin Library Find this book in bibnet.lu, the unified catalogue for libraries in Luxembourg Find this book at the Montenegrin Co-operative Online Bibliographic System & Services Find this book in the Dutch-Union
Catalogue that searches simultaneously in more than 400 Dutch electronic library systems (including regional libraries, university libraries, research libraries and the Royal Dutch library) Find this book in the Koninklijke Bibliotheek (National Library of the Netherlands) Find this book in Leiden University Libraries Find this book in Maastricht
University Library Find this book in Radboud University Nijmegen Library Find this book in University of Groningen Library Find this book in Utrecht University Library Find this book in the Norwegian union catalogue of monographs (Sambok) Find this book in the Stavanger Public Library catalogue Find this book at the National Library in Warsaw
Find this book in the catalog of PORBASE (National Bibliographic Database of Portuguese libraries), or get its record, from the URN.PORBASE.org service, in the MarcXchange format. Both services are managed by the National Library of Portugal and the catalog includes records from public and private libraries in Portugal. Find this book in the
catalog of the National Library. Find this book in the Romanian Library Union Catalog Find this book in the Central University Library of Bucharest catalog Find this book in the Central University Library of Cluj-Napoca catalog Find this book in the Eugen Todoran Central University Library catalog Find this book in the Central University Library of
Iasi catalog Find this book in the Central Library of Politehnica University of Timisoara catalog Find this book in the Russian State Library (Poccutickas rocynapctBeHHas 6ubnuoreka) Find this book in the National Library of Russia (Poccuiickas HannoHanbHas 6ubnuoreka) Find this book in the National Electronic Library (H95, HannonanbHas
anekTpoHHas 6ubnroTeka). Find this book at the Serbian Co-operative Online Bibliographic System & Services Find this book at the Slovenian Co-operative Online Bibliographic System & Services Find this book at the Catalan universities catalogue Find this book in the Swedish Royal Library national catalogue (LIBRIS) Find this book in the
Chalmers University of Technology library catalogue Find this book at the Gothenburg Public Library library catalogue Find this book at the Malmo City Library library catalogue Find this book in Helveticat, the catalogue of the Swiss National Library Find this book in the RERO catalogue collectif Find this book in the SLSP catalogue Find this book in
the Sistema Bibliotecario Ticinese catalogue Find this book in the National Catalog Find this book in the Bogazici University Library catalogue Find this book in the Ege University Library catalogue Find this book in the Koc University Library catalogue Find this book in the METU Library catalogue Find this book on the National Library of Wales
catalogue Find this book on Library Hub Discover (formerly the Copac union catalogue) (Includes British Library and many universities) Find this book on the Birmingham Libraries Online Catalogue Find this book on the Buckinghamshire Libraries Online Catalogue Find this book on the Derbyshire Libraries Online Catalogue Find this book on the
Devon Libraries Online Catalogue Find this book on the Kent Libraries Online Catalogue Find this book on the LibrariesWest catalogue covering libraries in Bristol and nearby counties Find this book on the Norfolk Online Library Services catalogue Find this book on the Oxfordshire County Council Library catalogue Find this book using the Library
books tool to search the catalogues of all UK library services by ISBN Find this book on the University College London library catalogue Find this book at the University of Cambridge Find this book on the Cranfield University library catalogue Find this book on the University of Exeter library catalogue Find this book on the University of Dundee
library catalogue Find this book on the Durham University library catalogue Find this book on the University of East Anglia library catalogue Find this book on the University of Glasgow library catalogue Find this book on the University of Gloucestershire library catalogue Find this book on Summon at the University of Huddersfield Find this book on
the University of Hull library catalogue Find this book on the Imperial College London library catalogue Find this book on the Keele University library catalogue Find this book on the University of Leeds library catalogue Find this book on the University of Liverpool library catalogue Find this book on the University of London, Senate House Libraries
library catalogue Find this book on the University of Nottingham library catalogue Find this book on the University of Oxford SOLO catalogue Find this book on the University of Plymouth Voyager catalogue Find this book on the Royal Holloway, University of London library catalogue Find this book on the Sheffield Hallam University library catalogue
Find this book on the University of St Andrews library catalogue Find this book on the University of Southampton library catalogue Find this book at the University of Sussex Find this book on the University of Warwick library catalogue Find this book on the University of York library catalogue Find your book on a site that compiles results from other
online sites: Find this book on BookFinder.com Find this book on ISBNdb.com Find this book on ShopWiki These sites allow you to search the catalogs of many individual booksellers: Find this book on AbeBooks (Mostly used and out-of-print books. Large number of listings.) Find this book at Addall which searches multiple book sellers Find this book
on Alibris (Used books, out of print books, etc. A network of independent booksellers. Large number of listings.) Find this book on Bookshop (online book marketplace designed to support independent bookstores) Find this book on Biblio.com (Used, rare and out of print books. 35 million books, 4700 booksellers, many countries.) Find this book on
Google Shopping (Google's shopping search service, also available in the UK) Find this book on IndieBound Find this book on NiceBooks.com (New and used, aggregates several sources) Find this book on NiceBooks UK Find this book on Yahoo! Shopping Find this book on Amazon.com (or .ca, .cn, .de, .es, .fr, .it, .jp, or .uk) Find this book on Angus &
Robertson in Australia Find this book on Barnes & Noble Find this book on Better World Books Find this book on BibliOZ of Australia Find this book on Bol.com (Mainly Dutch language) Find this book on Books-A-Million Find this book on Chapters.indigo.ca from Canada Find this book on Dymocks in Australia Find this book on ECampus.com Find this
book on eBay Find this book on Fishpond (Australia and New Zealand) Find this book on Flipkart of Singapore Find this book on Half Price Books Find this book on Livraria Cultura in Brazil Find this book on MPH Bookstore Malaysia Find this book on National Book Store of the Philippines Find this book on Powell's Books Find this book on Rakuten
Books Find this book on Rediff.com from India Find this book on Strand Bookstore (used - NYC) Find this book on ThriftBooks Find this book on Waterstones, UK Find this book on Wipf and Stock, US Find this book on BookCrossing.com Find this book on BookMooch.com Find this book on inventaire.io Find this book on PaperBackSwap.com If the
book you are looking for is in a language other than English, you might find it helpful to look at the equivalent pages on other Wikipedias, linked below - they are more likely to have sources appropriate for that language. Special:BookSources in other language Wikipedias ISBN Prefix Ranges Wikipedia 01 English (this page) 2979-10 French 3 German
4 (Japan) Japanese 5 (Russia, former USSR) Russian 7 (China, PR) 957/986 (Taiwan, ROC) 962/988 (Hong Kong, SAR) 981 (Singapore) 99937 (Macau, SAR) Chinese 80 (Czech Republic) Czech 83 (Poland) Polish 84 (Spain) 950 (Argentina) 956 (Chile) 958 (Colombia) 959 (Cuba) 968/970 (Mexico) 980 (Venezuela) 9942/9978 (Ecuador) Spanish 85
(Brasil) 972 (Portugal) Portuguese 86 (Serbia, Montenegro) Serbian 86 (former Yugoslavia)953 (Croatia) Croatian 86 (former Yugoslavia) 961 (Slovenia) Slovenian 87 Danish 88 Italian 89 Korean 90 Dutch 91 Swedish 92 International organizations (multilingual) 93 (India) Hindi 93 (India) 955 (Sri Lanka) Tamil 951/952 (Finland) Finnish 953 Bulgarian
955 (Sri Lanka) Sinhalese 960 Greek 963 Hungarian 964/600 (Iran) Persian 965 (Israel) Hebrew 966 (Ukraine) Ukrainian 967 (Malaysia) Malay 969 (Pakistan) Pashto 971 (Philippines) Tagalog 973 (Romania) Romanian 974 (Thailand) Thai 975/9944/605 (Turkey) Turkish 976 (Caribbean Community) See English, Spanish... 977 (Egypt) 978 (Nigeria)
9960/603 (Saudi Arabia) 9931/9947/9961(Algeria) Arabic 979 (Indonesia) Indonesian 982 (South Pacific) See English, French, ... 984 (Bangladesh) Bangla Welsh The WorldCat xISBN tool for finding other editions is no longer available. However, there is often a "view all editions" link on the results page from an ISBN search. Google books often lists
other editions of a book and related books under the "about this book" link. You can convert between 10 and 13 digit ISBNs with these tools: ISBN converter at ISBN.org ISBN converter (with optional hyphenation after conversion) at the Library of Congress Find articles on Wikipedia which cite this ISBN. Wikipedia:Book sources is the source text for
Special:BookSources Wikipedia talk:Book sources - For questions and discussion about the Book Sources pages Wikipedia:ISBN - Guidelines for use of ISBNs on Wikipedia List of academic databases and search engines List of digital library projects List of online encyclopedias List of online databases Wikipedia:List of bibliographies The Wikipedia
Library (talk | edit) Get free access to research! Research tools and services Resource Exchange Reference Desk Discover open access Free Resource Guides Book Sources Journal Sources Bibliographies Free newspaper sources Online archives Find Your Local Library tips Find Your Source tips How to find sources Citation tools guide Outreach The
Wikipedia Library Bookshelf (meta) Universities and Libraries Archivists Publishers Wikipedia Loves Libraries Wikidata source metadata Get involved Get free access to sources Read the Books & Bytes newsletter Help disambiguate authors of scholarly papers Be a Wikipedia Visiting Scholar Teach Library Interns Become a Coordinator Learn about
TWL ...Support Open Access... Retrieved from " BookSources/978-0394502526" Share — copy and redistribute the material in any medium or format for any purpose, even commercially. Adapt — remix, transform, and build upon the material for any purpose, even commercially. The licensor cannot revoke these freedoms as long as you follow the
license terms. Attribution — You must give appropriate credit , provide a link to the license, and indicate if changes were made . You may do so in any reasonable manner, but not in any way that suggests the licensor endorses you or your use. ShareAlike — If you remix, transform, or build upon the material, you must distribute your contributions
under the same license as the original. No additional restrictions — You may not apply legal terms or technological measures that legally restrict others from doing anything the license permits. You do not have to comply with the license for elements of the material in the public domain or where your use is permitted by an applicable exception or
limitation . No warranties are given. The license may not give you all of the permissions necessary for your intended use. For example, other rights such as publicity, privacy, or moral rights may limit how you use the material.
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