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Chapter 3 Summary: The Pieces of God's After Palm Sunday In Chapter 3 of "Purple Hibiscus," the aftermath of a storm symbolizes chaos and turmoil within Kambili's family. Following Palm Sunday, the storm wreaks havoc not only on their homeuprooting trees and damaging propertybut also on the fragile dynamics of the household. Kambili
observes as small incidents snowball into an atmosphere charged with tension, punctuated by Mama's unusual behavior towards Jaja and their father, Papa. The chapter reveals significant character developments, particularly Jaja's growing rebellion against Papa's authoritarian rule. He refuses to leave his room, indicating a silent protest that worries
Kambili. They are further affected by the recent death of Ade Coker, a family friend, which looms over their interactions, as they fear the impact of death and loss. Kambili learns that Ade's daughter has begun to speak again after her father's death, but Jaja expresses skepticism about her true recovery, hinting at the psychological scars left behind.
As the tension builds, Aunty Ifeoma calls to share her distressing news that she has been given termination notice from her job. This revelation prompts Jaja to insist on visiting Nsukka for Easter, underscoring his mounting defiance against their father's restrictive rule. They manage to convince Papa by leveraging Jaja's insistence, which surprises
Kambili, and the siblings are sent off to spend Easter with Aunty Ifeoma. During their time in Nsukka, Kambili experiences a sense of warmth and freedom among her cousins, contrasting with the oppressive atmosphere at home. This section highlights the theme of familial bonds against the backdrop of cultural and personal struggles. As the family
engages in their daily lives, Kambili finds herself drawn towards Father Amadi, reflecting a burgeoning sense of self and emerging complexities in her feelings toward love and independence. The chapter concludes with a deepening concern about Papas health and authority as Kambili grapples with her conflicting emotions, foreshadowing the
devastating events that will unfold in the following chapters. The use of symbolism, such as the storm representing familial discord, juxtaposed with moments of connection and joy, encapsulates the dualities Kambili faces in her life.InspirationKey Point:Embracing Change and GrowthLife inspiration:Just as Kambili and Jaja navigate the turmoil
symbolized by the storm in their lives, you too can find inspiration in their journey of rebellion against oppressive influences. This chapter reveals that in the face of adversity, taking a standeven in small, quiet wayscan lead to your own awakening and personal freedom. Like Jaja, allowing yourself the space to resist control can lead to profound
growth, and the warmth of connection you seek may be found not just in defiance, but in genuine relationships that foster independence. By courageously embracing change, you can create a sanctuary of growth and self-discovery, much like Kambili finds in Nsukka.Chapter 3 of Purple Hibiscus by Chimamanda Ngozi Adichie is titled Nightfall. In this
chapter, the main character, Kambili, narrates the events that take place during a visit to her Aunt Ifeomas house. The chapter begins with Kambili, her brother Jaja, and their father, Eugene, driving to Nsukka to visit Aunt Ifeoma and her family. Kambili describes her aunts house as different from their own home, as it is smaller and less luxurious,
but also vibrant and filled with laughter.Upon their arrival, Kambili and Jaja are warmly greeted by their cousins, Amaka, Obiora, and Chima. Kambili is struck by their freedom and lack of formality compared to the strict and oppressive atmosphere of her own home. Aunt Ifeoma is portrayed as a strong, independent woman who is not afraid to voice
her opinions and challenge authority. As the evening progresses, Aunt Ifeoma and Eugene engage in a heated conversation about politics and the state of Nigeria. Aunt Ifeoma is critical of the governments corruption, while Eugene defends the governments actions, expressing his support for the military regime. Kambili observes the tension between
her aunt and father, and she realizes that Aunt Ifeoma represents a different way of thinking and living compared to her fathers strict and authoritarian approach.Later that night, Kambili overhears her aunt and father arguing about her education. Aunt Ifeoma insists that Kambili and Jaja need a more well-rounded education that includes exposure to
the arts and sciences, while Eugene insists that they should focus solely on their studies and their Catholic faith. This further highlights the contrast in values between Aunt Ifeoma and Eugene. As the chapter comes to a close, Kambili reflects on the differences between her own home and her aunts house, realizing that there are other ways of living
and thinking beyond her fathers strict rules. She also expresses admiration for her cousin Amakas artistic talent, which she finds inspiring. Overall, Chapter 3 of Purple Hibiscus portrays the contrast between Eugenes strict and oppressive household and Aunt Ifeomas more open and liberal home, as well as the ideological differences between Eugene
and his sister. It sets the stage for Kambilis growing awareness of the world outside her sheltered upbringing and foreshadows her eventual journey toward self-discovery and independence. Get 1 free answer with LitCharts AINew Summary In the weeks following the coup, Kambili notices a change in the atmosphere. As articles in the Standard are
growing more critical and questioning, the other papers read at family time seem more subdued than usual. When Kevin, the driver, takes the kids to school, they pass demonstrators at the Government Center. The car bears green branches, a symbol of solidarity with the activists, so that they may pass through the fray. Kambili wonders what it would
be like to join their cause, but she can only watch from the car window. In later weeks, Kambili notes an escalation of military presence. Soldiers line the main road armed with guns. They search cars at will, holding the drivers at the side of the road at gunpoint.But nothing changes at home except for Mamas growing belly. The family goes to mass on
Pentecost Sunday. Mama wears a red wrapper the same color as the visiting priests robe. The priest gives his sermon but does not openly praise St. Agnes as other visiting priests have in the past. He also sings a song in Igbo and the congregation is shocked. Many sing along, but Papa eyes his family to make sure their lips are sealed.On the way to
visit Father Benedict after mass, Papa derides the visiting priest. He claims he is godless and people like him who blend traditional African ways with the church are troublemakers. When they arrive, Mama decides to stay in the car because she feels ill. Papa stares at her, then asks again if she will come in to see Father Benedict. She insists that she
doesnt feel right but after a stern silence, she finally agrees to get out of the car.Papa talks to Father Benedict in hushed tones while the rest of the family waits in the living room. Father Benedict asks Mama if she is okay because she looks so ashen. She says her allergies are bothering her but she is fine. Father Benedict then asks Kambili and Jaja if
they enjoyed the sermon. As if rehearsed, they both answer the same way at the same time, with a simple Yes, Father. After the visit, Mama insists on serving Papa his tea even though this duty usually falls to Sisi.Papa gives Jaja and Kambili love sips of the tea and then the children go to their rooms to change out of their church clothes. They follow
Mama up the stairs in silence. All Sunday activities are quiet the children are scheduled reflection time to study a particular passage in the Bible in addition to evening rosary. Jaja tells Mama that she should rest and before she can answer, she covers her mouth and runs to her room to vomit.Lunch is silent as well. Kambili waits for the prayer,
thinking about the birds outside and looking at a portrait of her Grandfather. Her father finally speaks, offering first thanks for the food. He then asks God to forgive those who wish to thwart His will by not wanting to visit His servant. Mamas Amen resonates throughout the room.After lunch, Kambili is in her room studying the Bible when she hears
loud thuds coming from her parents room. This is a familiar sound. She sits and closes her eyes while counting. Usually the noises end by the time she reaches twenty. By nineteen, her father leaves his room with Mama slung over his shoulder. Jaja and Kambili watch as he takes her outside. Jaja notices there is blood on the floor. They scrub the floor
clean.Mama does not come home that evening and Kambili and Jaja eat dinner alone. They talk about a televised execution of three men. Jaja says grace, offering a small prayer for Mama. Papa comes home later, his eyes red and swollen. He hugs Kambili and tells her Mama will be fine - back tomorrow after school. Mama does come home the next
day and informs her daughter that the baby is gone. Mama consoles herself by polishing her beloved ballerina figurines.Kambili goes upstairs to study, but the words in her textbook turn to blood. She envisions blood flowing from Mama and from her own eyes. At Mass on Sunday, Papa makes his family stay in church after the service so that they can
recite sixteen novenas for Mamas forgiveness. Father Benedict douses them in holy water and Kambili tries not to think about what Mama would need to be forgiven for.Analysis Tensions are rising both in Nigeria and in the Achike household. The political unrest is increasing, with pro-democracy activists assembling near Government Centers. The
increased presence of soldiers and dangerous road blocks create an environment rife with violence. Even the televised executions dont elicit much reaction from Kambili and Jaja. They are already living in the shadow of violence. They are so desensitized to violence that they wordlessly clean up their mothers blood after she suffers a severe
beating.Kambili watches the protestors from the safety of her car, wondering what it would be like to join them. Her wealth protects her from the more dangerous aspects of life, but it also shelters her. However, this is a false sense of security. From inside the same car, Papa demands Mama overcomes her sickness to visit with Father Benedict. From
the outside, the Achikes have a perfect existence but Kambilis life is far from ideal.Mama continues to keep up appearances by insisting to Father Benedict her allergies are the cause of her ashen look. She must maintain the illusion that she is strong and happy. Although she sings Igbo songs with her prayer group, she does not dare sing along with
the visiting priest during the days mass. Papa eyes his family to make sure they stay silent. Even though Mamas nod to her ancestral culture is permitted at home, the Achikes must maintain a colonial attitude in public. Again, the image of perfection must be upheld.Both Mama and Kambili find outlets for escapism. Throughout a tense, silent lunch,
Kambili concentrates on the picture of her maternal Grandfather and the chirping of birds in the garden. The portrait of her Grandfather in full Catholic missionary garb serves as inspiration at first. Kambili strives to hold the same position of honor as her Grandfather, who was beloved by Papa. She wants to be beloved by Papa and believes by
emulating her Grandfathers godliness, she will earn his respect. Mama polishes her figurines as a distraction from the palpable disappointment of her husband. When they break in the first chapter, the illusions come crashing down.The reality that must not be spoken is the abuse. When Kambili hears repetitive thuds from her parents room, she
knows what is happening. Even though the incident is told through first-person narration ostensibly, Kambilis thoughts the abuse is not directly stated. Kambiils childlike naivete betrays itself here. As a child in need of protection, her own mind guards her from the truth. To not speak the truth is to deny its existence. Furthermore, pain and love are
interwoven in her mind. When she takes a love sip of Papas tea she feels the love burning on her tongue. The discipline is synonymous with love.There is a patriarchal hierarchy in the Achike household. Mama and the children do not have any power. When Mama loses her child as the result of a severe beating, Papa makes the family say a special
prayer, a novena, to atone for the loss. Papa explains that they must ask for Mamas forgiveness. Sexism is inherent in both traditional and colonial African society. Even liberated Aunty Ifeoma is told by her father in Chapter Six that she doesnt count because she is a girl. But where Ifeoma, with her wisdom, intelligence and fortitude, can brush away
such insults, Mama takes them to heart. Mama, raised by an austere Catholic, marries an austere Catholic and is privy to no other way of life. Mama abides the sexism and Kambili, in the end of this chapter, does not even want to think about why she needs to be forgiven. But that is about to change.Get 1 free answer with LitCharts AINew (toc)
#title= (Table of Content)Chapter by Chapter SummaryChapter 1: Breaking Gods Palm SundayThe novel opens with Kambili, the 15-year-old narrator, recalling the day her familys life began to change. Kambili's brother, Jaja, refuses to take communion at church, which shocks their devout father, Eugene (Papa). Eugene is a strict, fanatically
religious man who rules their household with an iron hand. The novels tone is set, illustrating the power dynamics in the family and Papa's control.Chapter 2: Speaking with Our Spirits Before Palm SundayThis chapter shifts to a recollection of life before the pivotal Palm Sunday incident. Kambili describes their rigid, structured life, dictated by their
father's rules. She and Jaja attend a strict Catholic school and follow a rigorous schedule. Eugene is portrayed as a man with high expectations, deeply rooted in his faith. He has strong opinions about politics, denouncing the corrupt Nigerian government, and he owns a newspaper that boldly speaks out against the regime.Chapter 3: The Peace
OfferingEugene sends his family to visit his sister, Ifeoma, a university lecturer in Nsukka. The differences between their strict, controlled life at home and the freedom at Aunty Ifeoma's home become clear. Kambili and Jaja experience a different lifestyle in Nsukka, where laughter, conversations, and freedom of expression contrast sharply with the
silence and repression they are used to.Chapter 4: A Different SilenceAt Nsukka, Kambili and Jaja encounter their cousins, Amaka, Obiora, and Chima, who are raised in a more liberal and open environment. The siblings are exposed to new ideas and ways of thinking, contrasting with their fathers strict Catholic beliefs. Kambili finds herself struggling
to understand this new, freer world.Chapter 5: Speaking With Our Spirits After Palm SundayThe story returns to the aftermath of Jajas defiance during Palm Sunday. Papa is enraged by Jajas actions and becomes more violent at home. Kambili reflects on Papas violent punishments, where he inflicts physical and emotional harm on her and her brother
in the name of religion. Despite his abusive nature, Eugene is shown to be a man deeply respected in the community for his generosity and kindness.Chapter 6: A Different SilenceKambili continues to adjust to life in Nsukka, and Aunty Ifeoma becomes an important figure in her life. Ifeoma encourages Kambili and Jaja to question the rigid beliefs they
were raised with. The siblings begin to experience a sense of freedom and personal identity. Kambili develops a close bond with Father Amadi, a priest with more liberal views than her father, which causes her to rethink her faith and the strict religious upbringing imposed by Eugene.Chapter 7: The Earth Was ShakingKambilis growth continues as
she becomes more aware of her father's control and his violent tendencies. She and Jaja start to understand that they need to break free from their fathers oppressive rule. However, breaking away is not easy, as Papas power looms large over them. In Nsukka, they witness the countrys political instability and the impact it has on Aunty Ifeoma's
family.Chapter 8: The Pieces of GodBack at home, tensions between Jaja and Eugene increase. Kambili is torn between her loyalty to her father and her growing awareness of the need for freedom. Papas behavior becomes increasingly erratic, and the family dynamic grows more unstable. The political situation in Nigeria worsens, adding another
layer of tension to the family's internal struggles.Chapter 9: The Breaking PointJaja begins to openly defy their father, showing a newfound strength and determination. Kambili, too, finds her voice, although she still struggles under her father's oppressive rule. The familys world crumbles further as Papa becomes more abusive, punishing both Kambili
and Jaja for their growing independence.Chapter 10: A Different Kind of FreedomThe climax of the story occurs when Jaja takes responsibility for a tragic event that unfolds in the family. Kambili is left to deal with the fallout, including the consequences of Jaja's actions and the destruction of the familys stability. The novel concludes with a sense of
hope as Kambili begins to embrace her own freedom and identity, but the cost of that freedom is immense.The Major Themes in Purple Hibiscus by Chimamanda Ngozi Adichie:1. Oppression and FreedomThe tension between oppression and the desire for freedom is central to the novel. Eugene (Papa) represents a rigid and oppressive force in his
family. He controls every aspect of his children's and wife's lives through violence and strict religious doctrine. In contrast, the characters of Aunty Ifeoma and Father Amadi introduce Kambili and Jaja to an environment where freedom of expression, laughter, and individuality thrive. The novel traces Kambili and Jaja's journey from oppression under
their father to self-awareness and freedom.2. Religious Extremism vs. SpiritualityReligion plays a dominant role in Purple Hibiscus, especially the contrast between Eugenes fanatical Catholicism and the more moderate, spiritual approach of characters like Aunty Ifeoma and Father Amadi. Papas extreme devotion is characterized by his harsh
punishments and his belief in divine retribution. On the other hand, spirituality is portrayed as personal and nurturing through characters like Father Amadi, who encourages Kambili to explore her faith more freely. The novel critiques how religion can be used as a tool for control and violence but also shows how it can be a source of comfort and
growth.3. Silence and VoiceSilence is a recurring motif in the novel. Kambilis family lives in an oppressive silence where open communication and emotional expression are stifled by their father's authoritarianism. Kambili, in particular, is introverted and struggles to find her voice. In contrast, Aunty Ifeomas household is loud, full of conversation, and
open expression. The theme of silence versus voice reflects Kambili's personal journey toward self-expression and independence, as well as the broader social and political context of oppression in Nigeria.4. Family and LoyaltyFamily relationships are at the heart of the novel. The novel portrays the complexities of familial loyalty and how it can be
manipulated by power. Despite Eugenes abusive nature, Kambili and her family are loyal to him, and Kambili, especially, views him with admiration for his public acts of charity. This loyalty is challenged as Kambili and Jaja experience life with their aunt, where family dynamics are built on mutual respect and love rather than fear and control. The
theme also extends to the tension between personal growth and familial obligations, particularly in the case of Jaja's eventual rebellion.5. Violence and AbusePhysical and emotional violence in Purple Hibiscus is depicted primarily through Eugenes abuse of his wife and children. His acts of violence are rooted in his extreme religious beliefs, which he
uses to justify the beatings and punishments. The theme of abuse is complex, as it shows how love and violence are intertwined in the family. Despite the abuse, Kambili and her mother, Beatrice, maintain a form of love and respect for Eugene, which is part of the cycle of abuse that Adichie explores.6. Colonialism and Nigerian IdentityThe novel
subtly engages with the effects of colonialism, particularly through Eugene's character. He represents a form of post-colonial identity shaped by colonial values, which are expressed through his Catholicism and rejection of traditional Nigerian culture. Eugene rejects his father and the Igbo culture in favor of Western religion and values, showing the
tension between colonial and traditional influences in Nigerian society. This theme also manifests in the broader political context of the novel, as Nigeria's instability reflects the lingering effects of colonial rule and the challenges of post-colonial identity.7. Political Corruption and InstabilityThe political situation in Nigeria serves as a backdrop to the
personal dramas unfolding in the novel. Eugene is deeply critical of the corrupt Nigerian government, and his outspoken stance against the regime adds to the tension in his household. The novel highlights the fragility of political and social systems in Nigeria, where corruption and military rule create an unstable environment. This instability mirrors
the internal instability of the family, drawing a parallel between personal and political turmoil.8. Gender Roles and ExpectationsThe novel explores traditional gender roles within both the family and society. Beatrice, Kambili's mother, embodies the submissive wife who endures abuse and remains silent, fulfilling the role of the ideal woman under
patriarchal expectations. Kambili also grapples with these expectations, as she is raised to be obedient and quiet, but as the story progresses, she begins to break out of these roles. Aunty Ifeoma, in contrast, represents a strong, independent woman who defies the typical roles assigned to women in Nigerian society.Characters and
CharacterizationHere is a list of key characters in Purple Hibiscus by Chimamanda Ngozi Adichie:1. Kambili AchikeKambili is the 15-year-old narrator and protagonist of the novel. She is quiet, introverted, and obedient, living under the strict and oppressive rule of her father. Over the course of the story, she grows and finds her voice as she begins to
question her fathers authority and explore her own identity.2. Jaja (Chukwuka Achike)]aja is Kambilis older brother. Like Kambili, he is initially quiet and obedient but becomes rebellious and defiant, especially after their visit to Aunty Ifeomas house. His refusal to take communion on Palm Sunday marks the beginning of his rebellion against their
father.3. Eugene Achike (Papa)Eugene is Kambili and Jajas father. He is a wealthy, respected, and fanatically religious man. In public, he is seen as a generous and righteous figure, but at home, he is a tyrant who subjects his family to physical and emotional abuse in the name of religious discipline. Eugene represents religious extremism and the
dangers of power.4. Beatrice Achike (Mama)Beatrice is Kambili and Jajas mother. She is quiet and submissive, often enduring her husbands abuse in silence. Despite the violence she suffers, Beatrice still cares for her children deeply. Her character reflects the traditional expectations of women in Nigerian society, as well as the psychological effects
of living in an abusive household.5. Aunty Ifeomalfeoma is Eugenes sister and a university lecturer. She is outspoken, independent, and liberal, providing a stark contrast to her brothers strict and oppressive nature. Ifeomas home is filled with laughter, freedom, and intellectual discussion. She encourages Kambili and Jaja to think for themselves, and
her influence plays a key role in their development.6. AmakaAmaka is Aunty Ifeomas teenage daughter. She is confident, outspoken, and proud of her Nigerian heritage. At first, Amaka clashes with Kambili due to their different upbringings, but they eventually develop a close bond. Amaka represents a different kind of womanhood, one that is
assertive and independent.7. ObioraObiora is Ifeomas eldest son. At 14, he is mature and responsible, often taking on the role of the man of the house after his fathers death. He is intelligent and critical of societal issues, embodying the values of independence and self-reliance that Ifeoma instills in her children.8. Father AmadiFather Amadi is a
young, charismatic, and liberal Catholic priest. He becomes a mentor and love interest for Kambili, offering her a different perspective on faith and life. His approach to religion is compassionate and less rigid than Eugenes, allowing Kambili to question her fathers dogmatic beliefs.9. Papa-NnukwuPapa-Nnukwu is Eugene and Ifeomas father. He is a
traditionalist who practices the Igbo religion, which causes a rift between him and Eugene, who views him as a heathen. Despite Eugenes rejection, Papa-Nnukwu is kind and loving, and he represents the Igbo cultural heritage that Eugene has rejected.10. Ade CokerAde Coker is a journalist and editor of Eugenes newspaper, The Standard. He is a
brave and outspoken critic of the corrupt Nigerian government. Ade Cokers fate reflects the dangerous political climate in Nigeria, as well as the risks of standing up for truth and justice.11. SisiSisi is the Achike familys quiet and obedient housemaid. Though she appears to be a background character, she plays a pivotal role later in the novel by
providing Beatrice with the poison that eventually kills Eugene.Literary Devicesl. SymbolismPurple Hibiscus: The flower symbolizes freedom and defiance against oppression. Aunty Ifeomas purple hibiscus plant, unlike Eugenes rigid control, represents the possibility of new, liberating experiences for Kambili and Jaja.Figurines: Beatrice's delicate
figurines symbolize the fragile nature of her life and her emotions under Eugenes control. Their destruction foreshadows the breaking of her oppressive life.Palm Sunday/Communion: Jajas refusal to take communion symbolizes his rebellion and the beginning of his resistance against his fathers authority.2. ForeshadowingEarly signs of tension in the
Achike family, such as the description of the Palm Sunday incident, foreshadow the eventual breakdown of their rigid structure. The opening scene hints at the familys eventual unraveling.3. ImageryAdichie uses vivid imagery to describe both the physical settings (the lush beauty of Nsukka, the sterile order of Eugenes home) and emotional states
(the oppressive silence in the Achike house, the warmth and laughter at Ifeomas). This contrasts the two worlds Kambili navigates.4. IronyThere is situational irony in Eugenes character: although he is outwardly generous and devout, he is cruel and violent at home. His strict adherence to Catholicism contrasts with his abusive behavior, which is
ironic given the Christian values of love and forgiveness.5. MetaphorEugene is metaphorically depicted as a god-like figure in his household. His control over the family is almost divine, reflecting the fear and reverence his children have for him.6. SimileSimiles are used to describe Kambilis feelings and experiences. For example, her fear is described
as being like rain that is never heavy but never stops, conveying a sense of constant, underlying dread.7. AllusionThe novel alludes to political events in Nigeria, such as government coups and censorship, which mirror the personal oppression experienced by the Achike family.MoodThe mood in Purple Hibiscus shifts throughout the novel, reflecting
the emotional tone of the scenes:Tense and oppressive: The mood is often heavy and suffocating, particularly in the Achike household. Kambilis anxiety and fear permeate scenes involving Eugene, creating a sense of claustrophobia.Hopeful and liberating: The mood lightens in scenes set at Aunty Ifeomas house, where the siblings experience freedom
and warmth. There is a sense of hope as Kambili and Jaja begin to break free from their fathers control.AtmosphereThe atmosphere is closely tied to the settings and characters internal states:Oppressive and controlling: Eugenes home feels like a prison. The atmosphere is stifling, with strict schedules, imposed silence, and an undercurrent of fear
that dominates every moment. This atmosphere mirrors the rigid control Eugene has over his family.Warm and vibrant: In contrast, Aunty Ifeomas home in Nsukka has a lively, open atmosphere. The laughter, conversation, and freedom of expression make the house feel welcoming and full of life, representing a stark contrast to the Achike
household.FeelingsKambili: Kambilis feelings evolve throughout the novel. Initially, she feels fear, anxiety, and confusion, stemming from her fathers control. As she spends time with Aunty Ifeoma, Kambili experiences new feelings of curiosity, desire (toward Father Amadi), and a burgeoning sense of independence. By the end, Kambili feels both
sorrow for the losses she endures and a sense of personal growth.Jaja: Jajas feelings shift from quiet submission to rebellion and determination. His initial feelings of guilt and fear transform into anger and defiance as he rejects his fathers authority.Eugene: Eugene is driven by feelings of guilt and religious zeal, believing that strict discipline will save
his family. His deep emotional conflict is masked by a harsh exterior, yet he exhibits love for his children in contradictory ways, such as giving them luxurious gifts after punishing them.ToneThe tone of the novel is reflective and often somber. Adichie uses Kambilis introspective narration to create a tone of quiet reflection as she observes her family
dynamics and personal growth. The tone is also serious, highlighting the heavy themes of religious extremism, abuse, and political oppression.Critical: There is a critical tone toward authoritarianism, whether it is personal (in Eugene) or political (in the Nigerian government). Adichie critiques the dangers of absolute control, whether through religion,
family dynamics, or governance.Empathetic: Despite the harshness of some of the characters, particularly Eugene, the tone is not devoid of empathy. Adichie delves into Eugenes past to explain his complex motivations, and she portrays Beatrices quiet suffering with sympathy.
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